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Aloha, 
Welcome to the summer issue of Tiki Magazine & More! 


This time out we're changing things up a bit by featuring a photo- 
graph on the cover rather than the usual artwork. We feel it's nice 
to shake things up now and then and hope you all like it. We will of 
course still have our wonderful artist pieces featured on many of the 
upcoming covers. 


We also have some great new advertisers, new contributors, and new 
columns. Since this is just our second issue, we are still working out 
how much to add and change with each new issue. | do hope you 
like the new version of the magazine with the thicker paper - we think 
it highlights the art and stories better. The legacy of Tiki Magazine is 
such that we are taking our time to make sure we only change or 
upgrade that which will enhance the magazine, not detract from its 
original vision. I’d once again like to thank Nick for his help through- 
out the process. We'd love to hear your feedback, any upcoming 
events we may not be aware of, and if you'd like to be a part of Tiki 
Magazine & More, send us your story ideas. 


Please write us at: info@tikimagazine.com. 


Before | go | wanted to share a little background on where my love 
for Tiki comes from. 


When | was 11 or 12 my parents took me to the Hawaii Kai in NYC. 
It was an amazing place - the type of Hawaiian place where you got 
all dressed up to go, even made reservations for a special evening, 
as that was what the times dictated. There were Shirley Temples, fire 
dancers, and an amazing atmosphere | will always remember. | con- 
sider myself lucky to be old enough to have experienced such a magi- 
cal time in Tiki History. Between the Hawaii Kai and Luau 400 | was 
unaware | was missing anything living in NY. My involvement with Tiki 
ebbed and flowed throughout the following years, but when | moved 
to California in 1997 | immediately saw Tiki was more than happy 
memories and home bars, it was a passion. | have learned so much 
since then. My knowledge has grown thanks to friends from around 
the world on Tiki Central, and also through friends like Sven Kirsten, 
Pete Moruzzi, Jonpaul Balak, Marie King and so many others. | love 
the history of Tiki, the mystery of long-gone places, the excitement of 
new places, and | love the fact that there are so many people with 
the same passions. I've found that many people who love Tiki tend 
to love or collect Mid Century Modern, cocktail paraphernalia, Disney 
memorabilia, and almost all things vintage from the 1950 - 1970s. 


It was a special time, and we at Tiki Magazine & More hope to bring 
you news, articles, and photos covering all of the above from across 
the country and around the world. Even though California is consid- 
ered the hub of all things vintage, there is so much to learn, experi- 
ence and enjoy in every corner of the world, and we'd love to share 
it all. 


Thanks for sharing a bit of your passion with us. 


Amy Boylan Publisher/Owner 
Tiki Magazine & More 
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We're declaring this “The Summer of Sven” as 
Sven Kirsten, Tiki’s leading historian and ex- 
pert, curates an exhibit featuring over 450 ob- 
jects at Paris’ Musée du quai Branly, welcomes 
the publication of his newest book Tiki Pop by 
Taschen (400 pages & 900 images!), drops by 
the Purple Orchid for a slide show and book 
signing, and then finishes off the summer at 
Tiki Oasis with his slide show, a Q&A, and an- 
other signing of his new book. 


Tiki Pop: America Imagines its 
Polynesian Paradise 

Musée du quai Branly 

Paris, France 

June 24th - September 28th 


Highlights from the Parisian Exhi- 


bition & Book Signing 
The Purple Orchid 

El Segundo, CA 

July 20th 


Tiki Pop: From Gauguin to Elvis 
Slide Show, Q&A and Book Signing 
Tiki Oasis 

San Diego, CA 

Date & Time TBA 


To learn more about Sven's upcoming exhibi- 
tion please visit his Facebook page at: 
facebook.com/tiki.pop.paris 


THE MOST AUTHENTIC TIKI EVENT IN THE WORLD! +* JUNE 11-15, 2014 


The Hukilau 
Fort Lauderdale, FL 
June 11th - 15th 


Welcome to the Sunshine State! Tiki Kiliki 
brings her Florida shindig back to the Bahia 
Mar, and of course the legendary Mai-Kai, for 
the 2014 Hukilau. 


Expanding to five days this year, the event be- 
comes even more of a celebration with the 
recent announcement that this will thankfully 
not be the “Final Aloha.” 


A stellar line-up of music includes The Sweet 
Hollywaiians from Japan, The Left Arm of Bud- 
dha from Belgium, Gold Dust Lounge from 
Florida and more! Symposiums by Jeff “Beach- 
bum” Berry, Vintage Roadside & MeduSirena, 
Paul Roe, Phillip Greene and RetroRenovation. 
Vendors galore, and the chance to see Marina 
the Fire Eating Mermaid and her pod swim- 
ming at the amazing Wreck Bar. 
TheHukilau.com 


“The Fraternal Order of Moai presents 


Ohana Luau at the LaKe 
Lake George, NY 
June 26th — 29th 


“Ohana is the GREATEST, most action filled, 
fun, value-packed, biggest little event in tiki. It’s 
a three-day charity event, held at the historical 
Tiki Resort in idyllic Lake George, NY from June 
26th - 29th, 2014. So, what should you expect 
if you decide to join us? FUN, friendship, clas- 
sic cocktails (mixed RIGHT!), live music, DJs, 
contests, vendors, auctions, prizes, freebies, 
food and a live Polynesian show!! And that’s 
just the start of it!! Lake George itself is a won- 
derful slice of Americana, trapped in time, with 
weird roadside attractions, old mom & pop 
themed motels, and more retro architecture 
than you can shake a stick at!" 
LuauAtTheLake.com 


Tiki Kon NW 
Portland, OR & Vancouver, WA 
July 11th - 13th 


The Pacific Northwest's Polynesian-pop ex- 
travaganza surfaces for Mysteries of the Deep, 
at the Red Lion at the Quay, in Vancouver, WA. 
Now in its twelfth year, the annual festival is 
a celebration of exotic tropical destinations 
and the vintage tiki bars, art and fashion they 
inspired. The event is hosted at a unique, mid- 
century hotel perched right on the picturesque 
Columbia River. The Quay boasts the West 
Coast's best vintage nautical themed bar and 
restaurant, with real ship masts, sails and rig- 
ging towering overhead. 


The weekend kicks off with legendary surf 
band SATAN'S PILGRIMS, plus Lushy, bur- 
lesque by Tana the Tattooed Lady & Megan 
Mayhem, and DJ Drew Groove. Saturday ac- 
tivities include tiki-themed vending, presen- 
tations, vintage fashion show, Rock Lobster 


Pool Party with Wigs on Fire, luau dinner on 
the River Deck, Iron Tikitender bartending 
show and competition, live lounge and exotica 
music, and fire dancing by the incomparable 
MeduSirena. The Sunday finale is the signa- 
ture Tiki Kon brunch and home bar tour. Se- 
lect guests board “school of rum” buses for 
an all-day excursion to the watering holes and 
hideaways of Portland's most passionate tiki 
and lounge culture aficionados. 


Tickets and packages are available online, ad- 
vance purchase strongly recommended. Limited 
availability at the door. Visit the website for full 
event lineup, ticking and lodging information. 
TikiKon.com 
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Tiki Oasis 14: Beat-Tiki 
San Diego, CA 
August 14th - 17th 


“Get yourself outta Dullsville...join fellow Tiki- 
philes, non-conformists and Merry Pranksters 
at Tiki Oasis 14: “Beat-Tiki”. Offbeat and on tar- 
get ... it's the largest and longest running Tiki 
gathering in the world, and a gathering of the 
Urban Beachcomber Bohemian Underground. 
It's Tiki, Tiki, Tiki, all the time, man! Spend a 
carefree weekend August 14th - 17th, 2014 in 
an urban oasis amidst 3,500 fellow barefoot 
bohemians embracing the powerful influence 
of the writers, artists and thinkers of The Beat 
Generation. Take a trip to the island of Beats- 
ville U. S. A. aka sunny San Diego, CA and revel 
with the rebel set in the kind of art, music, liter- 
ature and mixology that is sure to flip your lid! 


This is a rum-drinking event with a Beatnik 
theme. Experience pure modern excess all 
weekend long with a society of juiceheads, 
java drinkers and rum guzzlers (err ... sippers!), 
beachnik beauties and poolside Daddy-os.” 


A few options to keep you occupied over the 
weekend include: 


15 Seminars 

16 Disc Jockeys 

18 Burlesque Stars 

19 Bands 

25 Artists In Art Show 
30+ Cars In Car Show 


42 Dancers 

100 Vendors 

450+ Hotel Rooms 
TikiOasis.com 


KEEP YOUR EYES OUT 


LATITUDE 29 
Jeff “Beachbum” Berry's long-awaited New Or- 
leans, LA bar 


LONGITUDE 
Suzanne Long’s new bar opening 
soon in downtown Oakland, CA 


Coming in October 2014 a history of the leg- 
endary Kahiki Supper Club by David Myers, 
Elise Myers, Doug Motz & Jeff Chenault 


AUDIO/ VISUAL 


"DELUXE COMBO '/ DVD EDIT! 


SOUTH SEAS ADVENTURE 


Blu-ray/DVD combo pack 
Flickeralley.com 
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BEACHBUM BERRY’S TOTAL TIKI app for 
iPhone and iPad. A recipe database of nearly 
250 tiki drinks and exotic cocktails, including 
70 new recipes not included in Beachbum 


Berry's Tiki+. Access 80 years of classic drinks 
all from the comfort of your own iPhone. 
BeachbumBerry.com 


ONGOING/CURRENT 


EXOTICA SUNDAYS 
Exotica, Surf & more every Sunday 4 pm - 9 pm 
Rum Rhum Club Meetings 

Check for meeting times on 
Facebook: Rum Rhum Club 
Tonga Hut 

12808 Victory Blvd 

North Hollywood, CA 91606 
TongaHut.com 

Facebook: Tonga Hut 
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OTTO’S GROTTO 

First Wednesdays 
International Flight Lounge 
Last Thursdays S : 
Forbidden Island Tiki Lounge p5NOY 
1304 Lincoln Ave. 

Alameda, CA 94501 
ForbiddentslandAlameda.com 


PRIMATIVA IN HI-FI 

Third Wednesdays 

6 pm- 10pm 

Experience classic tiki escapism ... Jack Fetter- 
man and Gina of the Jungle spin a luscious 
blend of Exotica as That Hula Girl in Heat 
Brooklyn Babydoll’s dance moves gives new 
meaning to the phrase, “Shaken, not stirred.” 
Otto’s Shrunken Head 

538 East 14th St 

NY, NY 10009 

OttosShrunkenHead.com 


POLYNESIAN ISLANDER REVUE 

Tuesday — Sunday evenings 

“The essence of Polynesia comes alive in the 
songs and dances of the celebrated Islanders 
Revue.” 

The Mai-Kai 

3599 N Federal Hwy 

Fort Lauderdale, FL 33308 

Maikai.com 


PIANO PAT AT THE SIP ‘N DIP LOUNGE 
Wednesday — Saturday 

10:00 pm — 1:30 am 

The Sip ‘n Dip Lounge 

17 7th St South 

Great Falls, MT 59404 
OhaireMotorinn.com 


AN EVENING IN SHANGRI-LA 
Third Saturday 

Chef Shangri-La 

7930 W 26th St 

North Riverside, IL 60546 
ChefShangrila.com 
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The Hukilau — 
Fort Lauderdale, FL 
June 11 - 15, 2014 
thehukilau.com 


Ohana: Luau at the Lake — 
Lake George, NY 

June 26 - 29, 2014 
fraternalorderofmoai.org/ohana 


Tiki Kon NW - 
Portland, OR & Vancouver, WA 
July 11 - 13, 2014 
tikikon.com 


7th Annual Surf Guitar 101 
Convention — — ~— — 
Los Alamitos, CA 
August 9, 2014 
surfguitar101.com 


Tiki Oasis 14: Beatiki ~ 
San Diego, CA 

August 14 - 17, 2014 
tikioasis.com 


Denver Modernism Show 
Denver, CO 

August 22 - 24, 2014 
denvermodernism.com 


Mod Palm Springs / 
Palm Springs, CA 
October 10 - 13, 2014 
mod-palmsprings.com 


T 


RADIO 


(24 hours of great programming, including these highlightshows) 


Intoxica: Tues. 9-11PM w/ Howie Pyro 

Over Under Sideways Down: Wed. 3-5PM w/ Lee Joseph 
Madly CocKtail: Wed. 5-7PM w/ Kat GrifFin 

Fiberglass Jungle: Sat. 2-4PM w/ Jonpaul Balak 
Switched on Audrey: Sun. 2-4PM w/ Audrey Moorehead 
Thrifting for Tunes: Sun. 6-ZPM w/ John Trivisonno 


Dr. ZarKov’ Tiki Lounge 
Wed. 2-3PM 
radiofairfax.org 


Koop Kooper's 
Cocktail Nation 


cocktailnation.net 


Cudra Clover’ 
Exotica Hour 
cudracloverpodomatic.com 


Exotic Tiki Island 


exotictikiisland.com 

Quiet Village Podcast 
digitikiccom 

Surf Guitar 101 Podcasts 


surfguitari01.com/podcast 


Reverb Hour 
8-9PM Saturdays 
kfjcorg 


A Day at the Beach Podcast 


rickshawrecords.com/adayatthebeach 


A Day at the Beach Radio 
Thurs., 3-5PM 
kersdsu.edu 


Storm Surge of Reverb 
Mon. 2-4PM 
wtulneworleans.com 


Surfabilly Freakout 
Thurs. 7-9PM 
surfabillyfreakout.com 


The RocKin' & SurFin’ Show 
Sat. 3-5PM 
waif883.org 


Radio Free BaKersField 


radiofreebakersField.com 


The Zen Tiki Lounge 


zentikilounge.squarespace.com 


The Exotic Tiki Island 
Podcast 


exotictikiisland.com 


*all times are Pacific Standard Time 
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future issue. 


Got News??? Have the Tiki-skinny on an important 
piece of new merchandise, book, record, concert, 

event or other Tiki tidbit??? Please send an email to 
news@tikimagazine.com for possible inclusion in a 
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Kon Tiki 50th Anniversary Celebration 


by Brent Walker 
Photos by John Gefrom and Michael Contos 


When one of the few remaining original Tiki Temples reaches the half- 
century mark, it's an occasion to be heartily celebrated. And that was 
the case on Saturday, April 5, 2014, when Tucson, Arizona's venerable 
Kon Tiki Restaurant and Lounge was feted with a gala 50th Anniversary 
bash. The Kon Tiki is a multi-room Palace of Polynesia founded by Dean 
Short in 1963, and located a few miles east of downtown Tucson. Kon 
Tiki's original interior design work was done by Eli Hedley, and it still 
features a formidable collection of Milan Guanko Tikis, both inside and 
outside, The Kon Tiki was spruced up in 2006 by Hedley’s grandson 
Bamboo Ben, and the two torches on the front sign were brought back 
to life in a “Relight the Night” celebration held on April 10, 2010. 


As is appropriate for a secret grotto, the Kon Tiki is nearly hidden from 
the street as you drive the stretch of East Broadway that brings you to 
its parking lot. Its beautiful original sign, featuring the name “Kon Tiki”— 
emblazoned over three colored shields, below a Tiki and two torches— 
alerts you from its perch between an office building and a printing 
shop. As you enter the grounds, you pass a sign reading “Komo-Mai 
No-Ka-Hale” (Welcome to this House), and immediately board a foot- 
bridge which takes you over a “pond” of mosaic tiles depicting sea life. 
A red door with the words “Welcome to Paradise” mounted above it 
(as depicted on p. 16 of Sven Kirsten’s “Book of Tiki”) takes you out of 
the regular world and into a Tiki paradise. The interior of the Kon Tiki is 
much larger inside than one might initially anticipate. The bar is on the 
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left, and there are a number of partitioned dining rooms throughout, 
which nicely integrate into a large whole while retaining their individual 
privacy (in the same vein as other Tiki Temples such as the Mai Kai). On 
this Saturday afternoon and evening, the Kon Tiki was quickly packed 
with a festive gathering of locals, as well as quite a few Tiki fans from 
adjoining cities and states. 


For the 50th Anniversary celebration, Tucson artists (and Tikiphiles) 
Mark Bloom and Maggie Rickard of Velvet Glass Mosaics teamed up 
with Kon Tiki manager Louie Lazos for an event which featured ven- 
dors, entertainment...and fire! The action kicked off in the afternoon 
with tiki vendors in the courtyard in front of Kon Tiki, and attendees 
browsed and shopped well into the evening. A distinctive commemo- 
rative mug was designed by Doug Horne and manufactured by Eekum 
Bookum especially for the event (a large 40 oz. mug to quench the 
heartiest of desert thirsts). Kon TIki’s happy hour was in effect for the 
first several hours of the bash, and patrons enjoyed the refreshing Kon 
Tiki tropical cocktails and appetizers, some of which were offered at 
1963 prices for the occasion! 


Tucson's own Shrimp Chaperone kicked off the musical entertainment 
inside the Kon Tiki with a set of hard-driving surf music (they would 
play more sets throughout the evening). Meanwhile, on an outside 
stage in the parking lot—with the Kon Tiki sign and torches as a back- 
drop—additional bands (with an accent on rock and roll) performed 
from 9pm to 1am, playing for the lively and colorful audience’s dancing 
pleasure. Tucson’s The Modeens kicked things off with a lively set of Six- 
ties-flavored rock, spotlighting original songs infused with sci-fi B-movie 
themes (Zombie Girl from Outer Space”). Next up was The Jonestown 
Band, featuring event co-organizer Maggie Rickard on drums. Adorned 
in day-glo face and body paint, the band played a set of gritty blues rock 
which kept the music flowing, and kept the audience moving. Follow- 
ing the Jonestown Band, Maggie and three additional percussionists 
gathered at the front of the stage to beat out “Hawaii 5-0 Theme,” with 
flaming drums and drum sticks to complement the torches on the sign 
above. This segued into a performance by Flam Chen, who combined 
fire-dancing, stilt-walking and circus acrobatics into a uniquely-enter- 
taining package. (Flam Chen, like Shrimp Chaperone, were veterans of 
the 2010 Relight the Night event.) The outside music concluded with 
the garage rock power of Phoenix's The Love Me Nots, who entertained 
until 1 am. 


The Saturday event was followed the next day by a Sunday brunch at 
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Kon Tiki, featuring Tucson's own Polynesian music legend Ernie Mene- 
hune-still going strong at 90 years of age. Ernie his Polynesian 
Revue perform monthly at Kon Tiki, one of the few Hawaiian entertain- 
ers of his era keeping the music alive. All in all, the festivities 

were a reminder that the Kon Tiki is one of only a handful of 

precious gems remaining among the classic Polynesian pal- 

aces, and should be experienced first-hand by anyone travel- 

ing anywhere near “The Grand Canyon State.’ 


The Love Me Nots (15) 


Mojave Oasis: A Gathering OF Friends IV Just 18 months later, the first Mojave Oasis event was announced. Lo- 


cated in Newberry Springs and inspired by what “might have been” in 
| - the 1960s, the Mojave Oasis site is a campground dressed up like a tiki 
by Kevin Upthegrove playhouse. All of the traditional elements of a family camping outing are 
| Photos by Tom D. Kline present: tent and trailer spots, fire pits, a lake, a large lawn, and a small 
| store (or outpost, if you will). Interspersed with those are some less typi- 
cal touches: vintage trailers permanently on-site, a bar in the shape of 
a giant clamshell, and an A-frame stage. Layered on top are the artistic 
talents of many in the tiki scene, such as Bamboo Ben, Tiki Diablo, Buzzy, 
Tiki Ray, Ken Ruzic, and Benzart. That first event also featured the talents 
of Doug Horne who designed the map and shot glass, Babalu and Squid 
who created the event mug, and Kirby who designed a signature Moai 
pendant with a built-in compass, flashlight, and matches. That first Gath- 
ering of Friends featured the music of The Tikiyaki Orchestra and The 
Smokin Menehunes and a luau. From that inaugural event, several oth- 
ers were spawned. Each year in April another Gathering of Friends has 
been held, and October events have been held in 2011 (“Goin’ Prima- 
tive”) and 2013 (“Hall-O-asis”). The events have a tiki-event feel but with 
a camping twist, of course, Room crawl? More like tent (or trailer) crawl. 


What's it like to visit Mojave Oasis for the first time? Rolling through the 
Moai-flanked gates upon arrival is a bit like driving into Tiki Jurassic Park. 
After driving countless miles through the endless highway, followed by 
another handful miles into the heart of the emptiness of the desert you 


The plane, the plane! do encounter something like an oasis. To your left as you enter is a large 
sign in the style of a chunk swag lamp proclaiming “Mojave Oasis”. To 
your right is the lawn with the large A-frame stage guarded on either side 
by 2 huge tikis. Then onward and on the left again - vintage trailers. On 


“How cool is that - a tiki-plane ! ! 1!” 


Those 6 seemingly innocuous words are the title of a Tiki Central thread 

| started on March 31st, 2009 when a Tiki Central member found photos 
on Flickr.com of a man and his plane the “Tiki Bird” at Lake Loreen in 
Newberry Springs, CA, in the Mojave Desert. Almost exactly 2 years later 
- April 15-17, 2011 - the first Mojave Oasis event was held in Newberry 
Springs, CA. But make no mistake: Mojave Oasis isn’t about the novelty 
of tikis in the desert. It’s a testament to the tiki community, both the cre- 
ativity they inspire and the bonds they form with each other. 


To see Tiki Central at it's best is to see a thread like the one for the Tiki 
Bird plane and see where people run with it. With little more to go on 
than some photos and a remote location, people began combing for 
backstory. Lakes in the Mojave Desert in the ‘60s? Possible involvement 
from Oceanic Arts legends Bob and Leroy? In this case, artist and builder 
Bamboo Ben picked up the trail almost immediately and scouted the 
location while Sven Kristen moved the thread forward on Tiki Central, 
spotting little details and new clues. Even the Tiki Bird itself was tracked 
down (or up, rather, into Alaska). And on one of Ben’s trips out to the 
desert, Amy Boylan went along for a ride. A seed had just been planted. 


Welcome to Mojave Oasis! 


your right - a replica of the Tiki Bird itself - the plane that inspired the 
whole journey. As the road curves more and more of the grounds open 
up - the lake in the middle, the clamshell bar, the tent and trailer spots. 
And the tikis. There are no shortage of them, standing guard around the 
grounds. A soundtrack of exotica emanates from the speakers of resi- 
dent DJ BigTikiDude. Time also slows a little bit once you arrive. Friends 
and not-yet-friends are milling about and reacquainting. There’s plenty 
of time to get to know people. It’s camping - there's actually time to stop 
and talk! 


And Mojave Oasis to the returning visitor? There's a similar sense of 
wonder on arrival but with a touch more homecoming. Arriving means 
reconnecting with friends, some of who only see each other once a year. 
There's the hunt for what's been newly added - a volcano, a shipwreck 
on the lake shore, a dribbling giant Moai. Returning tiki campers know 
the speed of the weekend and take time to swap stories. Some take their 
first steps at hosting a crawl and decorate their own space to make it 
home for the weekend. Some are searching for “that moment” on Satur- 
day night when the stars are out, people are gathered out on the lawn, 
and a band is up performing on that wondrous A-frame stage. 


This year’s “Mojave Oasis, A Gathering of Friends IV,” was held April 11- 
13, 2014. This year saw the highest participation in the tent/trailer crawl 
to date, with 8 different hosts, plus a bonus stop with Deadhead Rum. 
Forrest Cokely, renowned rum (and other spirits) expert, conducted an 
impromptu spirit tasting at the Mermaid Bar. Bob “Rum Dog" Burt, who 
is known for his elaborate and fantastical site decorations, brought out 
the Kapu Village. Those who dared to enter it were treated to a first-hand 
glimpse into a cannibal village. Site decorations aren't just for veterans 


Late night spirit tasting with Forrest Cokely and Marie King. 


however. First time attendees Brian and Regan (MaiTaiMe on Tiki Cen- 
tral) set up shop with The Headshrinker’s Bar, complete with natives 
standing guard and a volcano backdrop. Saturday saw performances 
by 3 bands. First The Martini Kings brought their Palm Springs-inspired 
lounge to Saturday afternoon. Immediately after that, campers of Mojave 
Oasis were witness to the debut performance of 3 lads from England: 
The Cocksmen. Then after nightfall, the 4-piece combo version of The 
Tikiyaki Orchestra, Tikiyaki 5-0, took to the A-frame stage with 3 sets that 
spanned all 3 Tikiyaki Orchestra albums plus a number of notable covers 
such as Martin Denny's “The Enchanted Sea”. For a laid-back weekend, 
there was plenty going on. 
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Tikiyaki 5-0 headlining on Saturday night on the A-frame stage. 


Of course, all weekenders, including tiki ones, must come to an end. 
Regular visitors know the Sunday drill all too well - it’s packing up day. 
As gradually as people arrived on Friday, they gradually say goodbyes 
on Sunday (one of the many things tikiphiles are good at is extended 
goodbyes). Goodbyes to new friends and goodbyes to old friends with 
the hopes of doing it all over again next time. Because in the end peo- 
ple aren't coming back because they need to see a particular tiki again. 
They're coming back because at least once a year they get to come to- 
gether. They get to share ideas. They get to strengthen their community. 


And how cool is that? ; 
Kevin Upthegrove is the host of 


the 5 Minutes of Rum podcast, 
an occasional freelance writer 
and speaker, and a full-time 
cocktail nerd. 


\\ Cocktail crawling at Rum Dog's Kapu Village 


7 


Tiki Bob Art Show 


by Eric October 
Photos by Tom D. Kline 


After over half a century Tiki Bob is as popular as ever, as evidenced by the 
success of the Tiki Bob art show held at Tonga Hut on March 23rd, 2014. 


The festivities started at 2 pm, when 16 vendors transformed the parking 
lot behind the Hut into an open air emporium of tiki temptations. The va- 
tiety of vendors and their wares ranged from new comers Taka Plumeria 
with potted plumeria and plumeria clippings, and Girder with cast alu- 
minum and brass pieces, to veteran vendors like Tiki tOny and Johnnie 
Velour with their original ceramic art and Bongofury with his Mysteries 
of the South Seas vintage tiki items. Mahalo Tiki from Sacramento had 
plenty of tiki mugs and some Tiki Shark art available, Trader Pup’s booth 
showcased hand-made nautical lamps, and TikiRootsRocka’s booth was 
brimming with ceramic pieces. The event was a veritable tiki treasure 
trove, where tikiphiles could find everything from hair clips, beads and 
belt buckles to tiki mugs and tiki shirts, original art, carvings, prints, paint- 
ings, vintage items and ephemera too numerous to catalog. And the event 
marked GROG’s return to vending after recovering from heart surgery. 


Attendees also had a chance to check out the one-day art show, where 
14 artists created TIki Bob inspired pieces and vied by popular vote to be 
crowned “Bob In Show”. The Tiki Bob theme proved inspirational, and the 
artwork on display was created in a variety of media. David Eck carved a 
two-sided Bob, one side happy, the other sad. Jessica Kreig Hendron and 
Jonathan Morrill produced paintings, Jessica’s piece depicting TIki Bob in 
a variety of playful colors while Jonathan's piece recalled the infamous 
“Lingerie Lunches” that took place at the original Tiki Bob’s restaurant in 
San Francisco. Ceramics were well represented by many contributions, 
including OceaOtica’s Tiki Bob mug, re-imagined in a Papua New Guinea 
style, and the prolific work of both Wendy Cevola and Grog, who both had 
at least three pieces in the show. Scott Mabbutt took home the prize, a 
custom “Bob In Show” ribbon and a bottle of rum, for his framed photo 
set of a Tiki Bob mug visiting various Disneyland locations. 


DJ Tonga Tom kept a tiki vibe going all afternoon spinning exotica tunes 
and Durango Tacos provided tasty eats for everyone, while inside the 
Hut Marie King’s mastery of mixology meant continuous cocktails for the 
crowds. 


The day was rounded out with the energetic debut performance of The 
New Caledonians, a brand-new three piece band who resoundingly 
rocked the Hut with their crazy collision of surf, exotica and incredible 
talent. 


The event was well attended, and by all accounts, everyone had a great 
time. And the success of the show echos it’s first incarnation, as this event 
was Tonga Hut's second Tiki Bob themed show. The first event took place 
four years ago, in 2011, and was quite a different affair. That event was 
the brainchild of Ernie Keen, AKA GROG. Back then, art shows took place 
inside the Hut. However, after the remodel, the space was no longer con- 
ducive for displaying large quantities of artwork on the walls, as the amaz- 
ing A-frames that now envelop the booths were installed where the art 
would usually hang for shows. 


Wanting to keep the art events going, Tonga Hut decided to shift the 
whole shebang outside, in the parking lot. This simple decision opened 
up and expanded the scope of the events, and now Tonga Hut hosts 
quarterly shows with this set up, including the venerable Tiki Wonderland 
in December and Monsters & Mai Tais in October. 


When it came time for the annual spring show at the Hut in 2014, 
the fond memories of the first Tiki Bob show prompted a return 
to the theme, with wonderful results! 
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Tiki Bobs galore! 
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The debut of Tiki Magazine & More #1 
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Tikiphiles checking out the vendor's goods in the parking fot. 
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The New Caledonians 


Of course we have 
mermaids in 


Montana.... 


www.ohairemotorinn.com 
Downtown Great Falls, Montana 
800-332-9819 
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Tiki Now and Tiki Next 


I am often involved in conversations with fellow Tikiphiles about the 
current “State of Tiki” and it’s future. References about the great time in 
the early 2000s when the various Tiki events were much more intimate 
and felt more personally gratifying are common in so many discussions. 
However, time marches on and the love for Tiki has grown on a wide- 
spread global basis. So what does the future hold for the current Tiki 
scene? I'll do my best to give you my insights into what is happening 
and developing in the world of Tiki. 


What I am seeing is a large growth in the Tiki community that as best | 
can tell is resulting mostly from a handful of factors. Most prevalent on 
the larger scale basis is the renewed passion for mixology as it relates 
to fine cocktails. Working hand in hand with a multitude of bars and 
restaurants, it is evident to me that the Tiki locales that are paying strict 
attention to the finest ingredients and flavor profiles are enjoying great 
levels of success, thus resulting in “the growth of Tiki”. These clients 
are generally our largest volume clients with both initial order quantities 
and higher volumes of reorders. I've noticed more and more that in so 
many of the Google® articles dealing with the subject of Tiki seem to 
be centered around mixology. 


The proliferation of so many artists creating art centered around Tiki is 
playing a major role in the growth as well. If you've attended any of the 
now multiple Tiki events dotting our landscape, you are always greeted 
with a plethora of new and creative art, much of it one of a kind or low 
production runs. This movement is catered more to the true hardcore 
Tikiphiles unlike the bar driven mixology revolution, which is appealing 
more to the masses as well as the dedicated lovers of Tiki. The fact that 
there are so many events happening these days also is one of the major 
factors behind the current state of the Tiki scene. Mingling with fellow- 
minded fans of Tiki with a wonderfully crafted cocktail in-hand and doing 
so while listening to beautiful Exotica or Hawaiian tunes while perusing 
the stalls of what have become your favorite vendors and with so many 
new vendors, we are collectively experiencing a growing and popular 
lifestyle. 


The significance of the Tiki mug and it's role as both “art for display” 
and functionality has always been a huge part of the scene. It is both 
for my love of the Tiki aesthetic and the fact that the mug also serves a 
functional purpose that | started Tiki Farm. Especially true is when you 
are able to spend an evening at a Tiki bar with your favorite mug in hand. 
And if the bar/restaurant happens to have their own exclusive mug for 


sale, that is a bonus! The mug carries along with you your memories of 
that particular night on the town and serves as a reminder of good times 
with friends and family. Ultimately, the Tiki mug does represent the focal 
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by Holden Westland 


point of the movement in terms of being the most coveted part of any 
Tikiphile’s personal collection. 


The success of the bars and restaurants with their custom designed Tiki 
mugs is spreading outside of Tiki as well. We are constantly approached 
by clients outside of the Tiki community wanting to get custom mugs 
produced whereas the finished product has nothing to do with Tiki. They 
see the success their hospitality industry contemporaries are having with 
the added revenue stream generated by the custom mugs and as a re- 
sult, we've created and are currently creating drinkware designs with the 
design elements being such things as frogs, bears, submarine bowls, 
owls, rocket ships, etc.. 


When we create designs that are in the lowbrow vein, this too opens 
up new eyes to the Tiki movement. Designs that are more lowbrow in 
their scope such as shrunken heads, zombies & skulls (all of which have 
a deep rooted history in Tiki) see a broader range of potential collectors 
than just the traditional Tiki based mug designs. Many of these new col- 
lectors become intrigued by the Tiki movement and ultimately gravitate 
into the scene and become new members of the Tiki community. 


Tiki continues to grow at a very respectable rate. Events are growing in 
size and frequency in terms of their scale and the number of attendees 
and Tiki Farm is personally participating with bars and restaurants world- 
wide at a fevered pitch. We are working side-by-side with existing bars, 
new start-ups and multiple establishments that are yet to open. We've 
got 2 clients in particular who will be premiering as many as 25 new 
designs! We’re placing mugs worldwide (recently New Zealand and the 
Netherlands and we're deep in production on an Australian project and 
yes, that Australian project is the one you think!) and we are witnessing 
the largest domestic growth in terms of Tiki Bars and Restaurants in our 
14-year history. 


Tiki is also taking itself outside of what would be deemed the Tiki com- 
munity with such projects as our forthcoming “The Endless Summer" 
Tiki mug celebrating the 50th Anniversary of the movie for example. 
Spirit brands that have been on the fringe of the Tiki drink movement are 
working on ways to better infuse their brands in new and unique ways 
into the Tiki imbibing scene with many of them commissioning Tiki Farm 
to create custom Tiki mugs to further positive impact marketing energies. 


So the current state of Tiki is “exponential growth" and we don't see it 
fading away in the foreseeable future. With the significance of mixology 
and the exotic aesthetic that Tiki affords us in terms of art, décor and 
mugs and with the wonderful dreamy music and with the general laid 
back lifestyle that Tiki embodies, it’s the opinion of this author 
that Tiki will always be around and it is our responsibility to 
pass it down to future generations so that they can learn to 
appreciate and participate in this wonderfully unique lifestyle. 
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The Urban Archaeology of 


By Scott Mabbutt = 
Photos by Scott Mabbutt 


The Skyway To Tomorrowland/ - 


Fantasyland 


The abandoned Fantasyland Skyway station stills stands at the 
moment, but is rumored to be torn down in 2014. 


Long rumored to have gotten eighty-sixed 
because someone fell to their death (never 
happened)...! believe the real reason to be 
much more interesting. In 1959, the Matter- 
horn attraction opened. The mountain was 
built directly in the path of the Skyway and 
around it’s center support beams. In 1994, 
it was realized that this very support beam 
was badly in need of refurbishment. Unfor- 
tunately, the only way to do that would be 
to tear down the Matterhorn. The decision 
was made to retire the Skyway, but to this 
day, the Fantasyland station still stands... 
abandoned and decaying just behind and 
to the left of Casey Junior's Circus train. 
However, the Fantasyland station isn’t the 
only remain evidence of the lost Skyway. A 
square planter right in the middle of the Mr. 
Toad’s Wild Ride cue was once where one 
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of the pylons stood. In Tomorrowland, right 
between Innoventions and the Tomorrow- 
land Railroad station is all that remains of 
the Tomorrowland Station...the “Stairway to 
Nowhere”. 


The Original Parking Lot 


Eeyore lurking in the shadows, high above in the Indy attraction. 


For decades before California Adventure ex- 
isted, the main parking lot was located di- 
rectly in front of the Main Entrance. When 
Indiana Jones and the Temple of the For- 
bidden Eye was created, part of that origi- 
nal parking lot had to be destroyed. More 
specifically, the “Eeyore” section of the park- 
ing lot. Fortunately, the good folks at the 
Happiest Place on Earth pay homage to the 
fallen parking lot within the Indy attraction. 
Tucked behind the projector in the board- 
ing instruction room, Eeyore still enjoys the 
daily crowds of guests. 


Former America Sings goose is put to work as a droid in Star 
Tours. 


Most people know that the majority of the 
population that once sang their way through 
history on America Sings have now taken 
residence inside Splash Mountain. What 
you may not realize is that one of the sing- 
ing geese from America Sings’ barbershop 
quartet didn’t move that far away from the 
rotating building. One of the pre-fab four is 
over in Star Tours. The little robot that scans 
you as you wait in the cue is that goose... 
without his “feathers”. (Of course, Star Tours 
itself sits on the former site of “Adventures 
thru Innerspace”...but that is a story for an- 
other day). 


Mine Train Thru Nature’ 
Wonderland 


Former Mine Train tunnel over Beaver Valley. 


From the early 1960s to the end of the 
1970s, the area now occupied by Big Thun- 
der Mountain Railroad, Big Thunder Trail 
and part of the Rivers of America was a 
huge, sprawling attraction called Mine Train 
through Nature’s Wonderland. A slow mov- 
ing mine train, similar looking to the one 
on Big Thunder Mountain, took guests on a 
tour of America’s wild country. From Bea- 


The former tracks of the Mine Train through Nature's Wonder- 
land. 


ver Valley and Bear Country (no relation) to 
the Painted Deserts. About halfway through 
your tour, your mine train goes through a 
rock tunnel and over Beaver Valley where 
you were treated to the sight of animatronic 
bears, frolicking in the water. Mechanical 
trout leaped out of the water as the bears 
swam and played. Today, over thirty years 
later, the tunnel can still be seen behind the 
Big Thunder Mountain Railroad on the path 
leading to Fantasyland. If you are lucky, you 
can still see the jumping trout, though sadly, 
the bears are long gone. For many years, 
one of the mine trains sat decaying on the 
side of the Rivers of America. Guests of the 
Mark Twain Steamboat or Sailing Ship Co- 


lumbia would be able to see it across from 
Tom Sawyer's Island. Sadly, the train was 
removed a few years ago...now all that re- 
mains on that side is a piece of the old train 
track. It can be seen just as you approach 
the dock. 


Peoplemover out shell is turned into a cashier's counter. 


of the two classic attractions. In the Little 
Green Men Store Command gift shop, old 
Rocket Jets are being used and shelving for 
merchandise. In the same store, the cash- 
ier's counter is covered with the siding of 
the Peoplemovers. 


The trout are still jumping decades later, but guests no longer 
pass overhead. 


Tomorrowland 


The Peoplemover tracks can still be seen over Tomorrowland, 
though now nothing moves on them. 

The 1998 “reimagining” of Tomorrowland 
was Disneyland’s disaster-piece. Once join- 
ing the Skyway in the skies above the “world 
of tomorrow...today” were the popular 
Rocket Jets and the classic Peoplemover. 
Both were removed. The Peoplemover was 
replaced by the ill-fated Rocket Rods and 
the Rocket Jets were replaced with...well... 
nothing. The similar Astro-Orbiter can be 
found at the entrance to Tomorrowland, 
but in the original, high above Tomorrow- 
land space of the Rocket Jets...nothing. For 
better or worse, you can still find evidence 


The former Rocket Jets are regulated to souvenir shelves. 
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The Disneyland Ticket Book: 
es 


Old Ticket booth. 


Many people have fond memories of the 
ticket books containing the different col- 
ored and “lettered” tickets for the various 
attractions. A, B, C, D and the most coveted 
E ticket which was for all of Disneyland’s 
star attractions like The Haunted Mansion, 
The Enchanted Tiki Room and the Matter- 
horn Bobsleds. In fact, the term “E Ticket” 
has entered our lexicon to mean “exciting 
adventure” or “great experience”. Truth 
be told, the demise of the “ticket” system 
was the best thing to ever happen to a Dis- 
neyland fan. In fact, the “E Ticket” wasn’t 
even called that by Disneyland...they were 
“coupons”. In 1982, Disneyland dispensed 
with the “Coupon Book” and the price of 
admission gave guests access to all of the 


attractions. This was wonderful as |, like 
many of you, remember having a shoebox 
at home filled with used coupon books 
containing only A and B tickets for the less 
popular attractions...the C, D and E’s were 
just distant memories by the next trip. The 
Ticket Booths that once peppered the Park, 
where guests could buy additional coupons 
when their books ran dry started to disap- 
pear, or become repurposed. To this day, 
some of the old tickets booths can be still 
spotted by the keen observer. The large 
mushroom outside of Alice in Wonderland 
was once a ticket booth. As was the light- 
house in front of the Storybookland Canal 
Boats and the train station in front of Casey 
Jr's Circus Train. There is still one ancient 
Ticket Booth that was not repurposed and 
still stands, doing nothing, in Fantasyland. 
Between It's a Small World and the entrance 
to Toontown it sits. A reminder of a differ- 
ent era where E was king! 


The Last Ticket booth. 


There so many more artifacts that remain to be discovered...some are hiding in plain sight. 
So the next time you are exploring the Park, look a little closer and you just might uncover 


some of Disneyland’s rich and interesting past. 
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Country Bears 


Hidden inside the Winnie the Pooh attraction are three old 
friends from the Country Bear Playhouse. 


The Winnie the Pooh attraction seems 
to leave destruction in it’s honey-soaked 
wake. First in 1999, Mr. Toad’s Wild Ride 
in Walt Disney World in Florida falls prey to 
it’s seemingly innocent ways. Then here in 
Critter Country (formerly Bear Country) in 
2003, the home-town favorites, The Country 
Bear Jamboree is also replaced by Winnie 
the Pooh. Three of the Country Bear Jam- 
boree’s most famous characters did refuse 
to move out of the theater and can still be 
seen inside the Winnie the Pooh attraction. 
Just after you leave Pooh's psychedelic fe- 
ver dream sequence and pass through the 
doorway to the next room, look behind you 
and up. Max, Buff and Melvin are still hang- 
ing around. 


Scott Mabbutt is an 
independent writer 
and film-maker living 
in Los Angeles. 
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By Andrew McClain 
Photos by Tom D. Kline 


L to R: Starshine, Pumpkin, Sunshine, Kalani 


Sunshine: Aloha Starshine. 
Starshine: Aloha Sunshine. Aloha Kalani. 
Kalani: Aloha Starshine, and aloha listeners ... rrr readers! 


That is your standard introduction for each show. So for the uniniti- 
ated -what is a podcast? 

Sunshine: Its Tivo for radio where you can listen anytime you want with- 
out having to pay for it. 


Where can one find your podcast? 

iTunes has a section for podcasts and of course you can go to our web- 
site - www.zentikilounge.com - and listen to older episodes and pur- 
chase swag from our store. 


How did the podcast start? 

Sunshine: Originally the podcast was nothing but an excuse to use a 
poorly constructed home tiki bar that | had built out of plywood seg- 
ments with an old roommate of mine. | sketched it out, went to Home 
Depot and started hammering. The idea was that from the side it was 
going to look like a martini glass. Then | covered it with bamboo wall 
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paper and ambient led lighting. It just sat there. This led me to think 
of what other uses the bar could have. Then a couple weeks later | dis- 
covered iTunes, around 05-06, and podcasts. The first podcast | discov- 
ered was Wanda Wisdom, a drag queen from Minneapolis who was my 
inspiration to start doing the show. | opened up my laptop and just 
started recording with Pumpkin. This was back when MySpace was still 
the social media hub. As a joke, in about the 20th episode we joked 
that we were on a fake social platform called “Twinkleface”. When we 
got an email from a listener saying that they couldn't find Twinkleface, 
my reaction was “Oh my god somebody is listening” 


How many listeners do you have? 

Sunshine: Anywhere from 500-5000 per episode. When we are at 
events our numbers spike. At one point we were one of the few pod- 
casts to be heard on all 7 continents. 


Anything you've learned from doing the podcast? 

Sunshine: 1/3 of our listeners listen while working out. We do listen to 
feedback and listeners like the 60 minute format for exercise and com- 
muting. And people like the show more when we are fairly intoxicated. 


What has been you favorite part of doing the podcast? 

Sunshine: I'm still amazed that there are people we met 5 years ago 
at a room party, and we can bump into them at another event without 
missing a beat. 


Has the format always been tiki-themed? 

Sunshine: Actually no, the first year of so it was very un-tiki, more po- 
litical and ranty. But the whole point of the Zen Tiki Lounge name was 
that | was more “Tiki” and Pumpkin being more of the “Zen” giving her 
moment of zen at the end of each show. That went on for about a year 
or so before Pumpkin moved further away which brought in Starshine, 
when | called her in on a whim. 


With that said, lets introduce the ladies of the Lounge - Starshine 
and Kalani. Who are you Starshine? 
Starshine: I’m just a girl who likes free drinks. 


Could you expand upon that? 
Starshine: I'm a girl who likes any kind of free drink, but not sweet 
drinks. I've known Sunshine for a long time, 20 years. 


When you started the podcast with Sunshine did you have any idea, 
or concept, of tiki at all? 

No, | was more into swing at the time. | like the design of the ‘40s/’50s, 
and some ‘30s. | liked everything about the design. Art deco anything 
from the ‘30s, ‘40s. Old movies/actors, but it wasn’t tiki. But I've come 
to enjoy the tiki scene by going to tiki events like Tiki Caliente and Tiki 
Oasis. I've enjoyed doing the room parties as we get to hang with like- 
minded individuals who like to have a drink or two or three. 
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Kalani how did you come into the picture of the show? 

Well, Starshine wasn’t available to do a show and | got a call from Sun- 
shine to sit in. This was just about the time ZTL started doing room 
parties. 


Just curious how did you all get your “tiki” names? 

Sunshine: Mine goes way back when Pumpkin and | worked together 
and would call each other by, “Oh Pumpkin,” and a response of “Oh 
Sunshine”. 

Starshine: Mine came from when | was in Indian Maidens (YMCA). 
Kalani: | was sitting in the ZTL bar and saw Kalani coconut liqueur on the 
shelf. The name sounded nice so | went with Kalani. 


Being that you've recorded 300 episodes - How many cocktails do 
you think you've consumed? 

Sunshine: Well since we are over 300 shows, and you have to figure try 
2-3 cocktails a show, plus parties, we're probably well over 600 cocktails 
consumed while recording. 


Out of all those cocktails which ones have been your favorites? 
Starshine: I've liked the biter and sour drinks myself. 

Kalani: Marooned, a drink Sunshine got on a cocktail napkin from the 
former Rum Barrel in Key West, and Kalani’s Poonani, the only drink | 
ever created. 

Sunshine: Sand Pirate, which is my own cocktail that I've created. This 
includes my own personal Sunshine’s “VERY SPICY” rum (ed — see reci- 
pes at end). Also, | recommend if you like a specific liquor bottle, keep 
it and use it as a decanter. But would not recommend this if you own a 
real business of course. 


You guys host room parties, what are some of your top tips for those 
interested in doing a room party? 


Hangin’ in The Zen Tiki Lounge for epis 
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Sunshine: Tip 7 - Three keys; Find a drink recipe you like and make a 
big batch of it, DO NOT try to make them individually by hand (those are 
the room parties with long lines that don’t move. Drunk people have 
little patience). 
Kalani: Also having two options as some people like sweet and another 
sour. 
Sunshine: Tip 2 - You have to have music of some kind. Try to have a 
playlist of 30 songs, but stick with the theme of the event and put the 
music on shuffle. 
Sunshine: Tip 3 - Lighting and decoration are important, but lighting is 
more important than decoration. The room lighting helps set the mood 
for the room. All decorations should lay flat in a box for easy transport. 
Starshine: And don’t forget your tip jar! Toss a couple of bucks in a clear 
plastic container so your guests know to tip, since hosting a room party 
is an expensive endeavor. Also, the day you get to the event — get to the 
ice machine first and keep the ice in the cooler. 


You guys also have a mug? 

Our mugs are made by PopTiki, a small business in Colorado, and we 
just recently came out with our newest mug “The Little Richard”, which 
is Ku style mug. This can be purchased on our website or at tiki events. 


You've been doing this for 7 years now. How long do you think this 
will go, and how do you keep it goin’? 

Starshine: Sunshine had it down for 10 years 

Sunshine: | actually didn’t think that podcasts would still be a thing. And 
the show does keep us in contact as we move along in life. And No mat- 
ter what we are talking about, somehow potty humor comes into play. 


What is the future of the show? 
We did do some videos and will try do more video — cocktails and party 
tips. Anyone want to give us a late night cable show? 


As the show has an introduction, what is the shows outro? 


Sunshine: And until next time... 
Everyone: Mahalo! 


You can subscribe to ZTL via their website 
www.zentikilounge.com or iTunes. 


Tiki Lounge enjoying’ 


vawhat Tiki Caliente 2013 


rd OC 


0 Feooth 


eth ® nis A 


Photo of Sand Pirate by Sunshine 


(Served in an Old-fashioned Glass) 

1% oz Rum (Spiced) 

2/3 oz Rum (Citrus) like Cruzan 

2 oz fresh squeezed white Grapefruit Juice 
1/2 oz Habenero Lime Syrup (Monin) 

1 drop Allspice Dram 

Shake with ice 

Fill glass with crushed ice 

Strain into glass 


Garnish with spent lime wedge and pirate flag pick or sword. 


1.75L Gold Rum (Cruzan or Bacardi work well) 
2 Vanilla Beans sliced length wise 

10 whole cloves 

12 Allspice berries cracked 


3 Cinnamon sticks cracked in half Put it all in the bottle. Turn 
upside down once each day. 


Day 5 use a permanent coffee filter or cheese cloth to strain 
out the bits. Remove the cloves. Put everything back in. 


Day 7 remove the allspice bits. The cinnamon and vanilla bean 
stay in forever, building more character. 


Mavalo Till 


Bringing you the spirit "of /Mloha:and| Polynesian Pop Culture 


We have a large Selection of Tiki’ Mugs and shots/2Barware 
Hula:Dolls = Jewelfy;- Candles= Tiki Statues Toys 
Attis Exlusive Piéces and Tropical Housewares 


Artwork by Brad <d1ki Shark” Parker = Doug Horne 
Big Toe - Robert Jimenez;- Doug Dorr. 
John Mulder - Wendy Cevola and more 


WWW MAHALOTIKI.COM 
3667 Recycle Road’#10 Rancho Cordova, GA‘95742 
Phone: (916)265-1241 - Fax:(916)458-0005 


Email -mahalotiki@gmail.com 
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Custom apparel - made just for you! 
tikivalscloset.com 
@tikivalscloset 


Let’s Create Tiki 


Tangaroa Inspired Aloha Creative Tiki Types! 


| Luminary Don’t you hate it when you're planning a tiki 
event and you realize you don’t have center- 
| by Eric October pieces or lighting elements for the tables? 

| Photos by Eric October Well, if you follow these simple steps, you'll 


And here’s the tools: 
1. Pencil 

2. Scissors 

3. Craft knife 


Here’s the supplies you'll need: 

]. 8.5" x 11” card stock (for template) 
2. 8.5" x 11” brown paper 

3. Double stick tape 

4. Battery operated tea lights 


have both, as a Tangaroa inspired votive cand 
cover (luminary). 


o 


Since you'll be creating multiple lighted center 
pieces, it's best to create a template that you 
can use to trace out the lines to make multiple 
copies. 


So the first thing you'll need is an 8.5" x 11” 
piece of card stock, because card stock is sturdy, 
and will hold up to multiple tracings. 


Take your 8.5” x 11" piece of card stock and fold 
it in half vertically, giving you a 5.5" wide x 8.5" 
high folded piece of paper (photo 1). Next, fold 
the cardstock into fourths (photo 2), and then 
fold the inner two fourths in half again, into 


eighths (photo 3). These folds will be guides for 
placing the lines in the next few steps. 


About 2 inches from bottom, draw an elongated 
triangle, going up at an angle toward the back, 
about 3” long. This represents the separation 
between the Tangaroa’s head and chest. Next 
draw the lines for the mouth, as two long tri- 
angles that extend to the 1/8 fold and a triangle 
in the center of those (photo 4). Take care to 
leave enough space between the back points of 
the outer triangles, or the paper between them 
will not stay in place when cut out. 


Using the 1/8 fold as a guide again, make the 
ines for the eyes. You'll only need to draw half 
of the shape, since the paper will be folded 


when cutting. Draw an angle for the eye, with 
the top and bottom ending on the fold. Next, 
draw elongated triangles for the outside of the 
eye. There will be two on the top, the upper 
triangle representing the eyebrow (photo 5). 
With a pair of scissors, cut out the angles of the 
neck and mouth (photo 6). 


Fold the cardstock on the 1/8 line and cut out 
the eyes (photo 7 & 8). Your template will now 
look like photo 9. 


Fold in fourths as many sheets of brown 
8.5” x 11” paper as you'll need for your deco- 
rating purposes. Using your template, trace out 
the lines on the brown paper (photo 10). If the 
eye openings don't line up on your folded tem- 


plate, you can trace the eyes with the template 
opened and flat. 


With a pair of scissors, cut out the angles of the 
neck and mouth (photo 11), and then with a 
craft knife, cut out the eyes. The paper will be 
folded, so both eyes will be cut out at the same 
time (photo 12). 


Fold the Tiki in fourths, and fasten the back flaps 
with a piece of double stick tape near the top 
and bottom (photo 13). 


Your Tangaroa will now fit over a battery 
operated tea light (photo 14), and you 

can place it wherever it will bring an ex- (. 
otic element to your tiki party (photo 15)! 


Totally Tikifie 
Bob Cripe & Wendy Clay's 
Mai Tiki Bar 


Indianapolis, IN. 
Photography by Vinnie Manganello 
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Tiki Magazine Playlists 
The Surf Tunes Edition 


Dan Moses 
dynotones.com 
Photo by Jonpaul Balak 


1. - The Surfaris 
When | think of “surf music, this is the sound 
and band I admire most. 


2: - The Pyramids 
Steve Leonard wrote some great songs for this 
band. 


3. ia” - The Sentinals 
Favorite surf song of all time. 


4. - The Lively Ones 
Tim Fitzpatrick is the greatest surf drummer 
ever! 


5s. - The Astronauts 
What goes well with Surf, Reverb and Women? 
Booze of course! 


6. ss - The Ventures 
Fuzz, tremolo and sitar = pure heaven. 


J a - Ananda Shankar 
One listen and you're transformed into another 
dimension. 


8. - Link Wray 
The Burlesque performer forgot her music? No 
problem, Link plays some gritty blues on this. 


9. - Wynder K Frog 
Groovy Hammond organ that is fun, fun fun. 


10. - Bill Doggett 
If you can't dance to this... 


1am am very honored to have been asked to com- 
pile a top 10 Surf list. As you can see not all songs 
are “surf” but they are all instrumental nonetheless. 


Johnny Bartlett 


johnnybartlett.com 
Photo by Riff Ryan 


1. - The Avantis 

(Regency Records) — Aside from this song hav- 
ing the ability to grab you by the throat from the 
first note, it was after this masterpiece (or was 
it the Tornadoes vocal of a completely different 
tune with the same title?) that Michael “Daddy 
Love” Lucas named our band. 


2. - The Astronauts 

(RCA) — Well, the GA-GA-GA-GA-GA . . . of Bob 
Demmon’s guitar gets me every time. That As- 
tronauts attack is served here with extra vim 
and vigor. Bonus: the superb flip side is “Com- 
petition Coupe,” penned by Roger Christian and 
Gary Usher—the teen tycoons of traction! 


3: - The King Pins 

(Larse Records) — Although they hail from Al- 
buquerque, The King Pins lay down one of my 
favorite instrumentals. Maybe it's the girls doing 
the intro and some fantastic background vocals. 
Bonus: the flip is a song called “94 Second Surf” 
clocking in at, you guessed it, 1:34. 


4. e Be - Larry and the Loafers 
(Shurfine Records) — The title says it all! This 
vocal number paints a great picture of teen life 
at the shore, Florida style. 


5: - The Avantis 

(Chancellor Records) — Pat & Lolly Vegas make a 
second appearance with this tune that borrows 
heavily from the Chantays’ Pipeline, but takes it in 
a new direction. Super bonus: “Wax ‘Em Down” 
is on the flip, making this platter essential!!! 


6. “F - Arvee Allens 

(Del-Fi) — Maybe not technically surf, this 1959 
instrumental work-of-art is by none other than 
Ritchie Valens (get it, Arvee Allens, as in RV Al- 
lens, as in R. Valens). Man, this biscuit really 
shakes in all the right places! Hell, I'll call it surf. 


7 - The Renegades 

(Citation Records) — Someone twiddled the reverb 
knob in the studio to great affect on this Wisconsin 
45, proving they do surf on the Great Lakes! 


8. - The (Original) Surfaris 

(Del-Fi) — This side will tear your ears offll!!! It 
goes from zero to mach 3 in .5 seconds. The fact 
that this is the b-side to “Bombora” makes this a 
2-sided show stopper!!! 


9. - Rich Clayton and the Rumbles 
(Dawn Cory) — Man, this record has it all! Guitar 
dripping with Fender reverb. Check. A standout 
bass line that you can actually hear. Check. A 
drummer who can snap off rim shots at will. 
Check. Bonus: Flip Side is side 1. Side 2 is “Wail 
It," which it does! 


10. - The Pyramids 
(Cedwicke) — I’m a sucker for a band with great 
shtick and surf chops who sing Usher-Christian 
hot rod tunes. If that’s not your bag just turn the 
record over and you'll be greeted by an excel- 
lent surf instrumental called “Midnight Run.’ 


Johnny Bartlett is a creative director, designer, record 
mogul, guitarist and bon vivant. 
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Jason Lee 
jasonleeguitar.com 
Photo by Belgium Lion Photography 


1. - Dick Dale 

To me THIS is perfect surf. Drum intro, clean 
double picking guitar, and smooth vocals that 
throw it all together. | love the ever-moving 
flow that never stops. Not your typical Dick Dale 
heavy right hand and that’s why it’s #1 on my 
list. 


2. - The Bomboras 

This is my favorite version of the Aki Aleong clas- 
sic. It's more sped up and therefore has a much 
better flow. Look for some live versions from the 
band to really hear it in high-energy format. 


ns - The Ventures 

With it’s Outer Limits-esque riff that locks you in, 
this is a great blend of soundtrack work meets 
up beat Surf, all in one short song. The Ventures 
had a certain smooth to their version that | like 
best. 


4. - The Shadows 

Western Frontier Surf at it’s best. This song has 
such a vibe to it. Great horns and open guitar 
melody that is so classic it will live on forever! 


5. "Ha - The Ghastly One's 

Drippy Mosrite guitar intro and snappy snare 
work start this ghoulie track off. | love the simple 
solo, then the break. Add a kick to the reverb 
tank for some splash and that's in my top 5 eas- 


ily. 
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6. est” - Los StraightJackets 

To me, the Pinnacle of what the LSJ sound really 
was in the late 90s. Surf Meets Americana with 
great stops and breaks that are spot on. 


Ten - The Beach Boys 
Happy...Fun... and yes...a little surf with some 
great organ and guitar in it. Great, fun arrange- 
ment of vocals and city calling. The trade off 
from organ solo to reverb guitar solo screams 
surf and roped me in as a child. 


8. - The Ventures 

First Surf Song | truly mastered on guitar as a 
child and | played it non-stop. A true classic that 
never gets old. 


9. - Eliminators 
Such a super cool heavy picking guitar riff. It just 
bounces off of the classic surf beat. 


10. - Eddie and the Showmen 
The Best version of “Squad Car” with it's ramped 
up fast energy. The speed that Eddie Bertrand 
uses on the chorus was a huge inspiration to 
how | play. 


Jason Lee, from Jason Lee and the R.IP. Tides, is an 
accomplished guitar player helping lead the fore- 
front of current Surf Music. Jason writes and records 
for television and movies, as well as leading an in- 
teractive Surf Guitar class at Tiki Oasis every year. 
Look for the band’s current LP on Dionysus Records. 


By Ron Ferrell 


The weird jungle 
of cobra plants 

>= that feed on 

“2 women- 


Like many Polynesian Restaurants, the Drive-In Theater has all but disappeared from Amer- 
ica's landscape. Some of us remember the evenings as children when going to the movies 
was second only to going to a theme park. A few bucks for a carload of movie fans usually 
started with a cartoon, coming attractions, the main feature, intermission, more coming at- 
tractions and a second feature. The following is a sample of what may have been playing 
on an outdoor screen near you... 


Horror film icon Boris Karloff stars as myth buster Phillip Knight. He and his crew are hired 
by a wealthy developer to prove that there is no voodoo curse on an island where he is 
building a resort. Three of the developer's survey team are missing, and one returns in a 
zombie-like state. Knight and his crew land on the island and find pre-historic man- (and 
woman) eating plants. They are captured by natives and tied to voodoo dolls that resemble 
the crew. After two of them are zombiefied it appears that the curse is real. 


Voodoo Island was lensed at the same time as Jungle Heat (Tiki Magazine Vol 8 - #1) with 
the same production team, the same Kauai location, another Les Baxter soundtrack, and a 
few of the same actors. Watch for Adam West (Batman) as the un-credited radio operator. 
When you hear the theremin sounds, danger is ahead. 


The opening scene features a nice scale model of the developer's proposed hotel “The 
Paradise Carlton Resort”. Look closely and you will see the Coco Palms Hotel logo on the 
building where some of the scenes were shot. The unfocused script regarding this hunt for 
a Polynesian voodoo cult was written by longtime television writer Richard Landau who 
scripted episodes of Adventures in Paradise and Hawaiian Eye. 


Voodoo Island is available on DVD from MGM studios. 


DEATH IS THEIR 


This is not the Brad Pitt movie, but this is the 
first of a series of movies by former Emmy win- 
ning sports and television producer Andy Sidar- 
is. Most of his exploitation movies featured Play- 
boy Playmates, the three “Bs” (Bullets, Bombs, 
and Broads), and a team of secret agents. 


An organized gang of seven mobsters are trying 
to take over the Hawaiian Islands for political 


and financial gain. A government agent 
hires seven professional killers to stop 
them. Led by William Smith as Drew, his 
team tracks the mobsters down while try- 
ing to stay ahead of their hit men. Maile 
(Little Egypt a name used by many bur- 
lesque and belly dancers) is a Polynesian 
dancer that uses yellow a lei to mark the 
next victim for assassination. One of the 
assassins is a mullet wearing skateboarder 
that kills with a gun and a crossbow. Full 
reviews can be found on the Internet but | 
will point out some cool stuff here. 


Most of the movie was filmed all over 
Oahu (including scenes of the Pipeline surf 
contest) and Kauai with several scenes at 
the Tahiti Nui Bar in Hanalei featuring Ti- 
kis, puffer fish, and float lamps. The Poly- 
nesian and fire dancing scenes were shot 
at The Tikis in Monterey Park, California 


where you can see the black Moai mugs 
on some of the tables. It's always a treat to 
see images of a long gone establishment 
like The Tikis from a view not previously 
available. William Smith was (Detective 
James “Kimo” Carew) on Hawaii Five-O, 
which was filming in the Islands at that 
time. Smith’s biography reads like the 
most interesting man in the world. Many 
of the other actors were also on Hawaii 
Five-O. 


Seven is not available on DVD at this time. 


Coming Attractions: The Blue Lagoon, Aloma 
Of The South Seas, Miss Robin 
Crusoe, The Four Skulls Of Jona- 
than Drake, Kona Coast, Oomoo 
Oomoo The Shark God, One Way 
Wahine, plus many more ... 


Featured Carver 


Kevin Murray of Timber Cove Tiki 


by Jeff Kunkle 
Photos by Kevin Murray 


Last June | decided to take a late-night spin through Tiki Central to 
see what was new. And, as often happens on the Internet, | decided 
to click just one more link before calling it a night. The thread that 
caught my eye was “TimberCoveTiki.” | wasn’t familiar with the name, 
but as the photos began to load | immediately forgot how late it was 
and began mentally planning my new back yard. The highlights of my 
new imaginary landscape were the beautiful tikis Timber Cove Tiki 
had posted. 


The artist behind these carvings is Kevin Murray. Kevin grew up near 
Santa Cruz, CA spending his free time surfing and diving. After high 
school he stayed close to the water working ten years as a com- 
mercial diver. Exhibiting a strong sense of adventure he then spent a 


few years living on a sailboat before heading to higher ground in the 
Santa Cruz mountains. There he built his own cabin and spent time 
“living off the grid.” 


In 2002 Kevin, his wife, and his baby daughter moved to rural Santa 
Cruz County where he built a home on 5 acres. At this time Kevin was 
working as a carpenter and log home builder. In between jobs he be- 
gan building log furniture, and with this, the seed had been planted. 


“| first started carving about 7 years ago while building a log home.” 
Kevin says. “The main tools | used were chainsaws. | cut saddles in 
logs, mantels for fireplaces, window and door openings, etc. On the 
job site | started making rough carvings out of scrap logs. When that 


particular home was finished | found myself with some down time 
so | started cleaning up our 5 acres. A few large pine trees that were 
close to the house needed to go, and after cutting them down | had 
a pile of logs.” Showing the spirit of a true carver, Kevin decided that 
rather than use the logs for firewood he'd attempt his first big carv- 
ings. Those 3 carvings were a 4’6” tiki, a 4’ dolphin and a 5’ bear. 
“Being a big fan of the Hawaiian style and Oceanic type art | was 
really attracted to Tiki, so for the past 2 years I've focused on carving 
tikis, mermaids and sea creatures. About a year ago | came up with 
Timber Cove Tiki.” 


When it comes time to create new pieces Kevin prefers cedar and 
redwood. Both are rot-resistant and stable, as well as soft, which 
makes them ideal for carving. Both are also relatively lightweight and 
have a low sap content. Occasionally he also works with both gray 
and ponderosa pine. 


His logs come from various sources. “Most trees are removed for haz- 
ard reasons, fire breaks and windfalls. | never cut down a tree for the 
sole purpose of carving. The incense cedar comes from the Mount 
Lassen area of Northern California. Other logs | acquire through word 
of mouth.” 


In addition to the incredible detail, another thing that catches the 
eye in Kevin's work is the finish on his pieces. All of his cedar tikis 
are stained and/or finished with at least 3 coats of exterior Spar Ure- 
thane. The redwood tikis have a chiseled finish with 3 coats of clear 
Spar Urethane. All of his carvings are finished for outdoors. 


When asked about inspiration Kevin says: “I'm inspired and influ- 
enced by all Tiki artists. Some of the tikis | carve are copies of tra- 
ditional Hawaiian-style tikis, usually for a customer request, or just 
because | like the style. Others are my own design. | try not to copy 
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any modern tikis or carvers. In the future | plan on expanding with 
more styles, detail and originality.” 


A long-term plan Kevin has is moving to the Big Island of Hawaii. “My 
wife, daughter and | would like to build a timber framed home on a 
few acres in the Puna area of the Big Island. There | would continue 
carving and do some occasional carpentry work as well as live the 


island life style.” 


Wherever Kevin ends up | can’t wait to see what he carves next. 
Although the landscape he inspired is still a dream, I’ve got the 
perfect spot picked out for it. 


it Kevin and his work please visit his website at: 


To learn more ab 
timbercovet 


Tiki Pioneer 


Nani Maka: 


Lovely Princess of Polynesian Dance 


By Tom Duncan (TikiTomD) 


Photos and graphics from personal collection of Nani Maka unless otherwise cited 


Nani was born in the cold upper Midwest, in Michigan, 
far from the balmy, palm-fringed shores of Polynesia. 
She loved to dance, so her mother enrolled her in bal- 
let and tap-dancing classes when she was five years 
old. By age six, her tap dancing skills had advanced to 
a degree that watching her perform brought to mind 
Shirley Temple. But the ancient spirits of Polynesia had 
other plans for Nani, as events unfolded that would re- 
align her life from cultures of the North Star, Polaris, to 
those celestially guided by the Southern Cross. 


It all started when her dance teacher returned from a vacation in Hawaii where she 
was enthralled by the hula performances she observed. Her teacher now saw in Nani's 
long flowing hair and lithe frame a perfect haumana (student) of hula, so she taught 
young Nani a basic hula dance. Nani’s dreams of becoming a hula ‘olapa (dancer) 
were, however, put on hold when her family moved to Florida shortly thereafter. 


It was after her family settled down in St. Petersburg on the west coast of Florida that 
the spirits again intervened, for only several doors down from Nani’s new home came 
to live Princess Lei and Willie Kaiama, popular husband and wife native Hawaiian 
performers of stage, screen, radio and television. Willie was a king of Hawaiian steel 
guitar. Princess Lei was a graduate of the University of Hawaii and the owner and di- 
rector of their Polynesian show which had toured the country featuring singing, danc- 
ing, instrumental music and dramatic roles. Their photo even graced the 1940 edition 
of the National Guitar catalog. When young Nani was introduced to the Kaiamas by 
her mother, they welcomed her with a loving spirit of Aloha, and she was to become 


Nani the tap dancer at age six. Princess Lei and Willie Kaiama were popular husband and wife 
native Hawaiian performers who welcomed young Nani Maka 
after she moved to Florida and treated her as a daughter. 


Nani Maka at the Mai-Kai, where she and Puanani Kanemura were the first Mystery Girls, serving Mystery Drinks at 
the inaugural opening of the Mai-Kai on December 28, 1956. 


their “adopted” daughter. They gave her a Hawaiian name, Nani Maka, 
that would eventually become her legal name. 


For the rest of her youth, Nani was to soak up Hawaiian traditions 
and dance while she traveled and performed with Princess and Willie 
Kaiama in their Royal Hawaiian Revue all over Florida. Each summer 
was a dream vacation spent in Wailuku, Maui with the Kaiama’s rela- 
tives, learning traditional hula and enjoying the ohana. 


By her mid-teens, Nani was drawing public attention both for her gor- 
geous good looks and her hula skills. She performed at a number 
of local St. Petersburg / Clearwater area venues that billed her as a 
“genuine Hawaiian beauty.’ She also won beauty contests, one of 
which earned her the title as Tampa’s “Miss Disc Jockey of 1956.” 


Late in 1956, Nani got word that a new Polynesian restaurant was 
preparing to open in Fort Lauderdale. She interviewed and was imme- 
diately offered a position. Nani Maka, together with Greta (Puanani) 
Kanemura, was selected to be the Mai-Kai's first Mystery Girl. When 
the Mai-Kai initially opened on December 28, 1956, Nani Maka served 
her first Mystery Drink. She served her last only about six months later, 
when a guest from the Tampa area recognized her and reported her to 
the Mai-Kai’s management as being underage. 


As a consequence of being selected Tampa's “Miss Disc Jockey of 
1956,” Nani served as part of the official entourage for Ruben Fabelo’s 
“Fiesta en Tampa” 5th Annual Goodwill Tour to Havana, Pinar del Rio 


and Trinidad, Cuba in June of 1957. She was to have entertained Ful- 
gencio Batista, President (and Dictator) of Cuba, but the trip was cut 
short after Castro's guerillas set off a series of bombs and explosions in 
the Pinar del Rio province, making it far too dangerous. Nani returned 
on a later goodwill tour after Batista was overthrown, reading a short 
speech and performing a hula in front of Fidel Castro, Prime Minister 
(and new Dictator) of Cuba. 
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This photo of Nani Maka appeared in the Havana 
newspaper while she was on a 1957 Cuban goodwill tour, demonstrating 
hula to her Caribbean neighbors across the Straits of Florida. 


In 1958, Nani signed a modeling contract with Bunny Yeager, famous 
glamour photographer, model and swimsuit designer. Bunny pro- 
duced a promotional photo portfolio for her that did its magic, and 
Nani soon appeared in a number of women's romance and movie 
magazines with various celebrities, including Bobby Darin. She was 
also in demand as a fashion model for Jantzen, Sea Fashions and other 
sportswear manufacturers and retailers in the Miami area. One of her 
clients was Chris-Craft, maker of beautiful mahogany-hulled power- 
boats and yachts. She was also chosen for a poolside cameo role in 
the Frank Sinatra movie, A Hole in the Head, directed by Frank Capra 
and filmed in Miami Beach. Carolyn Jones, who had a starring role in 
this film, would later appear as Morticia in the TV series, The Addams 
Family. 


Bunny Yeager produced this photo portfolio of Nani, after she 
signed on as one of Bunny's models in 1958. Nani Maka modeling Jantzen swimwear. 
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MIAMI BEACH FLORIDA 


Nani Maka performed at the Roney Plaza Polynesian Gardens South Seas “Show of Shows" when it debuted on July 1, 1959. 


In 1956, Nani had dropped by the Roney Plaza Hotel in Miami Beach 
and left George Hines, the hotel orchestra leader, with her business 
card. At the time, there wasn’t a Polynesian show there. That changed 
when the Roney Plaza established their Polynesian Gardens on the 
park-like hotel grounds. Lewis VanDercar was hired to decorate the 
gardens with Tikis, and the result was pretty weird as might be ex- 
pected from this eccentric artist, who claimed he was a warlock. The 
Polynesian Gardens debuted their South Seas “Show of Shows” on 
July 1, 1959. The Polynesian dancers were Nani Maka, Loma Duke, 
Olina and Mapuana. George Hines composed, directed and played 
the show's musical score. Kimo (Kui Lee) and Tono performed as 
fire knife dancers. Kui Lee would later become one of Hawaii's most 
popular singer-songwriters. He wrote “Tiny Bubbles,” a song made fa- 
mous by Don Ho, as well as the haunting classic, “I'll Remember You.” 
Sadly, he succumbed to cancer still a young man in 1966. 


When not doing the South Seas show at the Roney Plaza, Nani contin- 
ued to entertain and instruct audiences on Hawaiian and other Poly- 
nesian dances at club dates in hotels, social halls and supper clubs 
from Key West to the Florida Suncoast on the Gulf and Florida Gold 
Coast on the Atlantic. She was often billed as a Hawaiian “Princess” 
At the 1960 Second Annual Artists and Models Ball in Miami Beach's 
Fontainebleau Hotel, Bunny Yeager, as Queen of Models, introduced 
Nani as Pele, fire goddess, one of 50 “goddesses” presented at the 
ball. 


One Friday night when Nani was performing at the Castaways Hotel 
in Miami Beach, Milo Stelt, the entertainment agent for the Yankee 
Clipper Hotel in Fort Lauderdale, asked if he could see Nani back- 
stage. He was scouting for a replacement act while the regular cast 
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at the Yankee Clipper Polynesian Room went on vacation. Milo was 
so impressed by Nani that he asked her to sign a contract and to find 
a fire knife dancer to perform with her. She called Kui Lee, but he 
was now in New York City at the Hotel Lexington Hawaiian Room and 
didn't want to leave. Kui suggested that his cousin, Tamio Mansfield, 
might be interested. Milo flew to New York to watch Tamio perform 
at the Hotel Lexington, signing him on the spot. So, Nani Maka and 
Tamio started at the Yankee Clipper Polynesian Room in the summer 
of 1960. They were so well liked that they replaced the regular cast 
once the existing contracts were fulfilled in the winter of 1960. While 
other cast members came and went through the years, Nani was to be 


Five lucky guys from the audience get to shake and swing with Nani Maka in the Polynesian Room, circa 1961. 


Faalia (Barney Lee) replaces Tamio as the Polynesian Room fire knife dancer 
in 1961 (photo and ad from personal collection of Barney Lee), 


The Polynesian Room was located on the second level of the Yankee 
Clipper Hotel beneath the roof garden and on the same level as the 
pool patio... the Clipper exists today as the Sheraton Fort Lauderd- 
ale Beach Hotel, but no traces of the Polynesian Room are visible 
(1950s postcard photo). 


the popular star of the Polynesian Room for a decade. During those 
ten years, she took some time for marriage and motherhood. Talent 
scouts occasionally tried to lure her away. One of the more tempting 
offers was made by Tony Cabot, agent for the Hotel Lexington, who 
wanted her to star in the Hawaiian Room. In the end, Nani decided 
that she preferred Florida over New York and already had a great job. 


When Nani started at the Yankee Clipper Polynesian Room in 1960, 
Sherman Hayes was the bandleader. Hayes was a big band era tenor 
sax player and vocalist from California who had originally recorded 
with Del Courtney's band in 1939 and 1940. He then formed his 
own hotel orchestra, recorded under the RCA Victor label, and for- 
merly had his own national radio broadcast, Sherman at the Sherman, 
originating from the Sherman Hotel in Chicago. In December of 1961, 
George Hines replaced Sherman at the Polynesian Room. He was 
Nani’s former bandleader from the Roney Plaza South Seas show in 
Miami Beach. As a musician, George Hines did it all. He composed, 


In 1963, the Pasefika Samoan Dancers join Nani Maka and George 
Hines in the Polynesian Room... in the photo are Nani, George & 


Two accomplished bandleaders of the Polynesian Room... on the left is Sherman Hayes in a 1962 publicity photo (personal collection of Tom Duncan) 
and on the right is George Hines who followed him in 1961, here sitting with Nani Maka in the Polynesian Room circa 1967. 


arranged, conducted, sang and played. After high school, he traveled 
to Buenos Aires and formed his own orchestra. Returning two years 
later, he toured as a vocalist in various big bands and orchestras, in- 
cluding those of Enoch Light, Meyer Davis, Sammy Kaye and Guy Lom- 
bardo. He also appeared on radio and television with Arthur Godfrey. 
He then reformed his own orchestra and played at various hotels and 
clubs, including the Hotel Lexington Hawaiian Room in New York City. 
At the Polynesian Room, George recorded a song on the independent 
Art Records label he composed, sang and dedicated to Nani Maka: 
“Nani Maka, pretty little blue eyes, won't you dance for me, as only 
you can do...” 


George Hines would remain bandleader throughout Nani’s tenure at 
the Yankee Clipper Polynesian Room. Larry Hines later joined his fa- 
ther as a musician in the band. When George Hines and his band 
took a vacation, Hal Aloma took over. Hal was a composer and one 
of the best steel guitarists in the business. He had played in the Hotel 


Taafili standing on fire in the Polynesian Room. 


Tuai (back) and Pasefika, guest & Taafili (front). 
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Yanxee Curree 


Telephone: JA 45551 


DANCING TO THE GEORGE HINES ORCHESTRA 


Lexington’s Hawaiian Room for nearly four years, New York's Luau 400 
for seven years and in Tommy Dorsey's band for several years. He had 
also appeared on TV with Arthur Godfrey, Perry Como, Ed Sullivan, 
and To Tell the Truth. He toured extensively and would later be the 
bandleader at the Polynesian Village for the grand opening of Disney 
World. He appeared with Tommy Dorsey in the 1942 MGM film, Ship 
Ahoy!. Sixty five of his songs were recorded. In the summer of 1966, 
Hal created the popular Polynesian Room show, “Hawaii Jet-Away,” 
where Nani “Two Gun” Maka appeared as a Hawaiian cowgirl. 


Appearing with Nani at the Polynesian Room were some of the best 
fire knife dancers in the business. After Tamio came Barney Lee in 
1962, another alumnus of the Hotel Lexington Hawaiian Room. His 
stage name was Prince Faalia. Barney Lee was the only knife dancer 
of that era who performed with three Samoan cane knives simulta- 


ORCHESTRA YANKEE 
FOR DANCING Cupper 
FORT LAUDERDALE HOTEL 


OHS ish SEE PROGRAM INSIDE 


Polynesian Room program card for new show that debuted in October of 1964 after repairs from Hurricane Cleo. 
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neously. After Barney (Faalia) left in 1963, Pasefika losia and Taafili 
joined the Polynesian Room cast as knife dancers, staying for the rest 
of Nani’s time there. All of the fire knife dancers of the Polynesian 
Room subsequently joined the Islanders Review at the Mai-Kai, as did 
many of the hula dancers, including Nani herself. 


While Nani was a performer at the Yankee Clipper Polynesian Room, 
she engaged in other activities to supplement her income and en- 
hance her portfolio. She was chosen for a speaking role in the 1961 
movie, Angel Baby, starring George Hamilton. Hamilton helped her 
with vocalizing a Southern drawl for the part. After filming had begun, 
the director was fired and replaced. The new director wanted to start 
over, but because Nani had show commitments, she had to drop out. 
Another movie role came along when Bunny Yeager cast her to portray 
an island princess in the Barry Mahon movie, Pagan Island, released 
in 1961. Originally entitled, Naked Island, the movie was made on a 
total budget of $25,000, including the $500 cost of the giant sea god, 
made overnight of chicken wire and cement by Lewis VanDercar. It 
was filmed in Miami primarily along the Rickenbacker Causeway. The 
underwater scenes of Pagan Island were filmed at the Miami Seaquar- 
ium. The exciting climax of the movie was the underwater entrapment 
of Nani Maki by a giant clam. The clam opened and closed by me- 
chanical parts. To film the scene, Nani was prepositioned with an air 
hose. When the signal was given, she was to take a final deep breath, 
and then the hose was to be withdrawn to film the scene. When actu- 
ally executing this scene, signals got crossed and the hose was pulled 
away before Nani got to take a final breath. She nearly drowned be- 
fore someone jumped in fully clothed to return the air hose. Ron Fer- 
tell did a review of this movie on page 60 of the Fall/Winter 2012-13 
issue of Tiki Magazine as part of the “Tiki on Screen” series. 


On August 4, 1962, a crew from the Miami Seaquarium captured an 
albino dolphin off the coast of Beaufort County, South Carolina and 
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brought her to Miami, where she was placed in her own $100,000 private pool, 
becoming the world’s first and only albino dolphin on exhibition. She was named 
Carolina Snowball in deference to her origins. Nani was hired to entertain the 
tourists by feeding and playing with her. Gay Idema Ingram, a famed Seaquarium 
marine mammal trainer, taught Nani how to breathe and perform underwater. 


Nani did this as a day job while performing at the Yankee Clipper Polynesian Room 
in the evenings. After her job at the Seaquarium ended, Nani found another that 
borrowed heavily from the underwater skills she learned while performing with 


Nani was cast in a leading role as Princess Nani Maka in the 1961 movie, 
Pagan Island (poster and vide Cinema Syndicates and Some- 
thing Weird Video, Inc.). 
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POLYNESHAN ROOM 
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Polynesian Room program card for “South Sea Safari”... as part of the show, there was the Hitchhike Hula, where guest 
daiquiris were given a thorough shaking in Nani and Tuai’s hula belts, then served ringside. 


Carolina Snowball. Her new job: 
mermaid at the Marlin Beach Hotel's Jules Verne Room on Mondays. 


In 1968, Nani Maka and Tuai, another Polynesian Room dancer, were put on 
contract to make a TV commercial in Miami for Standard Oil. This was the 
first of a series of the popular Standard Oil “Come to Chevron Island” com- 
mercials. The commercial was filmed on a specially constructed island in the 
middle of Biscayne Bay during a chilly December day. The island began to 
sink when a car was put on it, but the filming continued as the director shout- 
ed his orders through a megaphone on a boat while three girls, Nani, Tuai 
and Irene Tsu, danced the hula atop gasoline pumps on the sinking island. 
It was so cold they had to keep bringing the girls hot coffee... and every 


The underwater skills Nani learned at the Seaquarium served her well on her next day job as a mermaid in the 
Marlin Beach Hotel's Jules Verne Room (postcard photo) 


Nani and Carolina Snowball, the world’s first captive albino dolphin, 
entertain guests at the Miami Seaquarium in the early 1960s 


time they jumped down from the gas pumps, they put on coats and 
1961 sweaters. Over the next two years, Standard Oil's ad agency went on 
5 to film a total of eight of these commercials, shot on location in Florida 
2 Go and the Bahamas. Of the original trio, only Irene Tsu continued, and 
TO SEE it turned out to be a very nice break for her. With her face nationally 
3 plastered on TV, billboards, newspaper ads and on the back of taxi 
ALE cee ain et 
te-se_ cabs, she was popularly known as the “Chevron Island Wiki Wiki Girl.’ 
RFIELD 
peeeaee By the mid-sixties, faux Polynesia in the Fort Lauderdale area had 
become an extremely competitive environment, in terms of both the 
variety of Polynesian shows and in the dining locations. By the early 
seventies, Polynesian entertainment had largely fallen way to rock 
musicians and then disco. Polynesian restaurants and lounges either 
closed or were recast to a different genre. If you wanted a Polynesian 
experience, there was always the Mai-Kai; no one else could offer such 
a complete experience. The Yankee Clipper Polynesian Room was no 
exception. In 1971, Nani Maka left the show as an expectant mother. 
Before she could return from maternity leave, the Polynesian show 
had been replaced by disco exotica, then burlesque. The last show of 
any kind was circa 1972. 


Rejoining many of her fellow cast members from the Polynesian 
Room, Nani returned to the Mai-Kai for a second time in her life, this 


Nani Maka performing a hula during the Asian-Pacific Heritage Celebration at Fort Lauderdale in 
May of 2013 (photo by MeduSirena Photography). 


time performing in the Mai-Kai Islanders Review. After several years, 
she left her part-time work at the Mai-Kai to form her own Polynesian 
show troupe called the “Pearls of Polynesia,” performing club dates 
primarily in South Florida. When not doing shows, Nani served as a 
Guardian Ad Litem, looking out for the interests of children in distress 
ee ee ee and protecting their rights in the legal system. She similarly became 


friendly!” Tuai, rene Tsu and Nani Maka were Bis!) | S\\ " an advocate for dogs and cats in distress. 
mm timed for the first of the Standard Oil Chevron Island televisio! | 


Nani Maka remains active performing and teaching traditional hula 

- in association with Tama Leao's Polynesian Show and Halau Hula, 

= as well as Talani’s Polynesian Proud Productions. She also serves as 

‘an ambassador of Aloha through her role as an officer in the Florida 

Hawaiian Civic Association, an organization dedicated to promoting 

Hawaiian values and traditions. Those who attended Hukilau 2013 

1) were privileged to see Nani perform a hula at the Yankee Clipper (now 

known as the Sheraton Fort Lauderdale Beach Hotel), accompanied by 

Larry Hines singing and playing the song his dad composed and dedi- 
cated to Nani almost fifty years ago in the Polynesian Room. 


Epilogue: Nani Maka translates from Hawaiian as “Beautiful Eyes.” If 
you've ever stared into those eyes, you can attest to the aptness of the 
name. Blessed with beauty of form and spirit, Nani Maka 
i] has captured the hearts of many a soul. As | sit here in the 
Molokai Bar across the table from her finishing a Special 
_ va Planters Punch, it's clear that I’m in the presence of some- 

— \ ST one very rare and special... 


‘Nani Maka was highlighted in Talani's Polynesian Proud Productions poster for the Asian-Pacific Heritage Celebration at Fort 
Lauderdale in May of 2013... Nani made multiple appearances during the celebration, entertaining the audience with hulas. 


Freedomland 


Chicago Burns Again at 8:30 


By Ray Boylan 
Photos courtesy Vintage Roadside 


In June of 1960, Freedomland, U.S.A., an 
American themed amusement park, opened 
for business in the northeast corner of the 
Bronx, in the city of New York. It was located 
adjacent to the neighborhood of Baychester a 
working class community comprised primarily 
of single family dwellings. Freedomland was 
billed as “The World's Largest Outdoor Family 
Entertainment Center.” 


It was the brain child of Cornelius V. Wood, 
who had also been instrumental in the de- 
velopment and management of Disneyland. 
When he was thirty two, Wood was hired by 
Walt Disney to develop the Disneyland site. 
His first input into that project was to choose 
the Anaheim orange groves where the park 
would be built. In 1956 Wood was fired by 
Disney and to this day no acknowledgement 
is made by the company of any contribution 
by Wood to the development of Disneyland. 
At the age of thirty six, Wood set out to build 
his own string of amusement parks across the 
country. 


The first of his parks was Magic Mountain, 
located just outside of Denver. It opened in 
1958 and closed in 1960. It was later to be re- 
vamped and reopened in Southern California 
in 1971. In 1959 he opened Pleasure Island 
in Wakefield, Ma. It stayed open for ten years, 
finally closing in 1969. The last of the openings 
was Freedomland in 1960. 


The actual Freedomland Park was in the shape 
of a map of the United States. The map was 
divided into sections, each having specific at- 
tractions. There was: Little Old New York, Old 
Chicago, the Great Plains, San Francisco, the 
Old Southwest, and in the area of Florida, 
Satellite City. The main entrance to the park 
was located around the Virginia area of the 
map. Adjacent to the entrance was Little Old 
New York. | remember, when | first went to 
Freedomland, Little Old New York seemed 
to be a condensed, costumed version of the 
real city. It featured parades and political ral- 
lies, with a shopping area that featured a 
three story R.H. Macy's department store. You 


could travel about Little Old New York in horse 
drawn street cars. These street cars would 
eventually take you past an F&M Schaefer 
brewery and on into Old Chicago. My choice 
for making my way around Little Old New York 
was a New York Harbor tug boat. There were 
two such boats in the harbor, the Totsie and 
the Pert. As it happened, at Freedomland, New 
York Harbor fed right into the Great Lakes and 
eventually Old Chicago. 


The focal point of Old Chicago was firehouse 
#8, from which, every twenty minutes firemen 
would be summoned to fight the great Chi- 
cago fire. The title of this piece is based on a 
sign | saw, while disembarking the tug boat 
Totsie in old Chicago. “Chicago Burns Again at” 
was static, but the numerals designating the 
time were changeable. When the fire would 
erupt, alarms sounded and apparatus would 
be rolled into the streets. As part of the re- 
sponse was a hand pumper, with room on 
each handle for about eight people. Specta- 
tors were encouraged to lend a helping hand 
in fighting the fire. People who manned the 


i restaurants 


pumper were given a certificate of apprecia- 
tion from the fire chief. Just as in little Old New 
York, there was a significant variety of shops 
and restaurants to visit. 


There were a few options for exiting Old Chicago. 


that not everyone who did it was playing along 
with a joke they were in on. 


Between Old Chicago and San Francisco stood 
Fort Cavalry. It featured stores and a shoot- 
ing range. It also offered a stage coach ride 
through the Great Plains, where you were 
more than likely going to be the target of a 
holdup or Indian attack. The fort itself had 
gunfights and other productions complete 
with the local undertaker who dragged the 
bodies away at the show’s conclusion. Leaving 
the fort and heading west, you were given the 
option of visiting a working farm run by the 
Borden Company. | took that option just once. 
Being born and raised in New York City, | had 
no frame of reference for the significance of 
the exhibit. In addition, part of the farm was a 
building labeled “Elsie’s Boudoir’. Elsie was a 
cartoon cow that was featured in much of the 
advertising for Borden products. Upon enter- 
ing her boudoir, you saw a room full of bed- 
like structures with a full sized cow in one and 
several calves in the others. | must confess, | 
missed the point. As a side note, the Borden 
farm in New Jersey was closed down and the 
farmland sold to a housing developer in the 
1990s. The only remnant of the Borden Com- 
pany is a headstone said to be the final resting 
place of Elsie. 


San Francisco was a stroll from the Great 
Plains or a train ride from Old Chicago. San 
Francisco, like the other venues had a variety 
of stores and restaurants and also offered 
amusement park type rides and attractions. 


KDR FIT ALO Or 
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The Chinatown area of San Francisco was my 
favorite. It had a terrific restaurant sponsored 
and run by the popular Chun King brand. | had 
heard that Freedomland was being used as a 
focus group and ultimate launching point for a 
chain of such restaurants throughout the five 
boroughs of New York City. That, of course, 
never happened. 


Freedomland’s San Francisco Bay was fitted 
with Chinese junks and playful seals off Fish- 
erman’s Wharf. Carrying on with the disaster 
theme of the Chicago fire, San Francisco of- 
fered an indoor ride, where you could climb 
into a horseless carriage and witness the great 
San Francisco earthquake. Buildings were re- 
duced to rubble and flames surrounded every- 
one. 


Moving north out of San Francisco, you could 
take a boat ride along the Snake River follow- 
ing the route of Lewis and Clark. Your boat 
moved along, while on the shoreline you'd 
Pass animatronic animals as well as a village 
of friendly Indians. You also passed a ghost 
town and traveled through a fire fight between 
trappers and some less than friendly Indians. 

Back on the other side of San Francisco was 
the Hollywood Arena, which featured every- 
thing from displays of horsemanship, to a 
circus and baseball seminars. Into the South- 
west you would find the Tucson Mining Com- 
pany, which featured an ore bucket ride that 
would take you over the Rocky Mountains, 
across the park toward Chicago and back. In 
the Southwest, you could also take a guided 


FREDDOM GMM... 


You could board a train out of Chicago and 
head to San Francisco. There were two such 
narrow gauge trains running from Old Chicago 
to San Francisco. Another option was to board 
one of the two paddle wheel river boats, the 
American and the Canadian for a trip around 
the nine acres that was the Great Lakes of 
Freedomland. You could also choose to ride 
as one of six or eight passengers in the middle 
of a Chippewa canoe. Having gotten my nauti- 
cal fix on the New York harbor tug boats early 
in all my Freedomland visits | always opted for 
the train. The only enclosed parts of the train 
were the engine and caboose. Visitors all sat 
in the cars between, each resembling an open 
cattle car with benches. That made for an in- 
teresting passage west. | remember that, upon 
going over a trestle bridge, an announcement 
would be made stating that we might be over 
capacity for the bridge so we were asked to lift 
our feet off the floor. | always had the feeling 


‘This map locates the seven areas into which Freedomland is divided, and 
the main attractions within each area. For location of Rest rooms, Snack 
Bars, etc., see detail maps of each area throughout this book, 
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Freedomland (continued) 


ride along the burro trail. Years before Indiana 
Jones, Freedomland featured a ride where 
mine carts, each with four people inside could 
venture into the Carlsbad mine surrounded by 
huge bats and mined explosions. The South- 
west had various shops and gunfight scenar- 
ios. There was also a music hall that featured 
live entertainment throughout the day and 
night. 


New Orleans always featured Mardi Gras 
themed shows and rides. In addition, there was 
a ride called the Tornado, which put you square 
in the crosshairs of a twister. A safer, calmer ride 
was Danny, a dragon, who pulled carts full of 


park guests through a garden of nursery rhyme 
characters and beautiful flowers. 


Back to action you would head indoors to the 
Buccaneer ride. It featured two ships battling 
each other and ransacking the town. It is worth 
noting that this ride preceded Disney's Pirates 
of the Caribbean by a considerable amount 
of time. Furthermore New Orleans featured 
the Civil War ride. | went on that ride, which 
involved riding in a wagon through various 
battles. It culminated in a rather anticlimactic 
surrender of Lee at Appomattox. 


Moving away from New Orleans you would 
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come upon Satellite City, the park's homage to 
Cape Canaveral. It featured a space craft that 
could hold 300 visitors and take them on a 
simulated trip through space. Satellite city also 
contained the Moon Bowl, which featured live 
performances day and night by the likes of 
Paul Anka, Bobby Rydell and Lesley Gore all 
at no extra cost. 


Sadly, Freedomland closed in 1964. Theo- 
ties as to the cause of the park's demise vary 
greatly. Many claim that the park was an en- 
tertainment bust. Having been there several 
times, | refuse to believe that. Others say the 
Pressure on entertainment dollars brought 
about by the 1964 World's Fair spelled doom 
for Freedomland. A more believable expla- 
nation lies in politics and beaurocracy. If the 
leaseholder on the land could maintain struc- 
tures successfully for five years on marshland, 
years of testing for high rise structures could 
be bypassed. And so it was that six 
months after Freedomland filed for 
bankruptcy, approval was given to 
begin construction on Coop City a 
series if high rise buildings, ultimate- 
ly housing 40,000 people. 
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By Carol Cortright 
Photos courtesy Vintage Roadside 


Nothing's more romantic than a tropical par- 
adise. 


Just ask Maxie and Patti Quinn of Belleair, 
FL. In 1972, the couple enjoyed their second 
date at Tiki Gardens, Indian Rock's exotic 
roadside attraction. They've been married for 
42 years, so the South Seas charm must have 
worked. 


Oftentimes, that romantic tropical paradise 
doesn't just spring up by itself. Here is a brief 
story of one tropical paradise and the enter- 
prising duo that made it happen. 


From 1964 until 1986, “Trader” Frank and 


“Wahine” Jo Byars’ famous Exotic Tiki Gar- 
dens transported more than 500,000 visi- 
tors each year at its peak to the jungles of 
the South Pacific via twelve acres on Indian 
Rocks Beach, a barrier island west of Tampa. 


“Everyone went to Tiki Gardens,” said Joy 
Madden, who grew up in Pinellas County. 
“It was the place we took guests when they 
visited.” 


“Back then, there weren't a lot of other plac- 
es to go,” recalls Patti Quinn. “The beaches 
were all mom and pop hotels and cottages, 
no high rises. Tiki Gardens was a fun and re- 
laxing place to visit.” 


From the seed of a successful seashell jewel- 
ty and gift shop business, Tiki Gardens blos- 
somed in the 1960s. Its popularity was nur- 
tured by the mid-century Polynesian craze, 
when “all the kids wore chains with those 
ugly little Tiki gods on them," wrote the late 
Hazel Geissler, longtime friend of the Byars 
and local newspaper correspondent. 


North Carolina native Frank Byars ran away 
from home at age 14. While honing his natu- 
ral gift for selling, Frank travelled the country, 
eventually settling in Tampa. There, he met 
Nashville transplant Jo Miller, whose par- 
ents relocated when she was a child. They 
married in 1932 and remained partners in 


love and business for more than 60 years, 
a perfect pairing of creativity, hustle and the 
shared thrill of introducing others to the ex- 
otic treasures of the world. 


After fifteen years spent selling insurance and 
working in a shipyard during the war, Frank 
moved Jo and their daughter Sherry Jo to the 
Gulf coast, where they ran the Haven Beach 
Hotel. Jo loved collecting seashells and their 
hotel guests loved taking them home as sou- 
venirs, prompting Jo’s artistic wheels to spin. 
With Frank's business acumen, Jo’s flair and 
help from Sherry Jo, their booming whole- 
sale shellcraft industry prospered, attracting 
orders from posh New York stores and Ha- 
waiian customers alike. 


Wholesale morphed into retail. Around 1950, 
the Byars’ Surf Shop hung up its shingle in a 
vacated wooden grocery building on Indian 
Rocks Beach, showcasing the seashells and 
other beachy novelties. Continued growth 
meant the construction of a larger building 
on five newly purchased lots: the Byars’ next 
venture, The Signal House, sported brightly 


colored nautical signal flags, with retail space 
in front and warehouse space in back for 
wholesale operations. 


Just before construction was completed, the 
Byars’ only child, Sherry Jo, succumbed to 
cancer at age 16. Regarding Sherry Jo's death, 
Jo admitted to friend Hazel Geissler, that “for 
a while we lost heart and really didn't feel 
like going on--but we did” 


And again, they flourished. The Signal House 
stocked not only Jo's famous “Sea Jewels,” 
but everything else related to the carefree 
seashore lifestyle, from suntan lotion, grass 
mats and tote bags to the brightly colored 
Hawaiian shirts and flowered dresses that 
today’s tikiphiles love to collect. Piles of 
pink conch shells greeted tourists and locals 
at the front door and everyone loved visit- 
ing this gulfside emporium. A modest “Tiki 
Garden” was added, free for the enjoyment 
of the public, dotted with Easter Island-style 
moai sculptures and other Tiki statues by 
Gordon Keith. 


Then, another tragedy. On the night of May 
9, 1963, The Signal House burned to the 
ground. Imported valuables and chinaware 
in The Oriental Room, the contents of The 
Basket Mart, the exotic perfumes and the 
latest Alfred Shaheen fashions in the Polyne- 
sian Room, all were strewn about, broken, 
blackened and ruined. A curious crowd gath- 
ered the next morning to survey the remains 
of their beloved local landmark. 


Filled with sadness and shock, the Byars 
were at first devastated. But it didn’t take 
them long to rally that old creative streak 
and fire up the business hustle again. They 
started designing what would become one 
of Florida's top attractions. One year later, 
a ribbon cutting amidst the squawk of pea- 
cocks announced the magical era of the fin- 
est Polynesian palace on Indian Rocks Beach. 


Winding, “tropical tangle” trails filled with 
lush landscaping, Asian-inspired foot bridges 
over “languid lagoons,” monkeys and color- 
ful birds...and so many Tiki statues...an entire 
island atmosphere had sprung up from the 


““& SOUTH SEA ISLAND PARADISE IN FLORIDA”... 
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wild Florida scrub. Now, guests could im- 
merse themselves in a prefab South Seas 
lifestyle, if only for a while, whether aboard 
an adventurous boat cruise, trading vows 
in the wedding chapel, or marveling at the 
nightly torch lighting ceremony. 


Pam Jones, who lives in nearby Belleair 
Bluffs, remembers childhood visits and being 
greeted by a towering Tiki god : “Tiki Gardens 
had sprung up along a relatively desolate 
stretch of beach road, but it was a really well 
crafted and well managed environment. | 
had never seen peacocks, macaws or mon- 
keys before and | would stare at them for as 
long as my parents could stand it.’ 


For the Quinns’ growing family, Tiki Gardens 
was a frequent destination. The kids loved 
buying things in the gift shops and posing 
at the photo spot where their faces stuck 
through cut-out scenes of comical characters. 
And they couldn’t wait to get their Shirley 


Temples at Trader Frank's. 


Inspired in part by the famous International 
Marketplace in Hawaii (which closed earlier 
this year to make way for a slick new shop- 
ping mall), the new Tiki Gardens featured 
an assortment of gift shops throughout the 
grounds, filled with exotic treasures. The Lo- 
tus House, for example, was said to stock the 
largest collection of Hawaiian prints on the 
west coast of Florida. By 1980, a Fiesta Shop 
was added, offering arts and crafts from Mex- 
ico. 


David Cortright grew up a stone's throw 
from Tiki Gardens. For those who never got a 
chance to visit, he compares its jungly luxu- 
tiance to the statue-filled waterfall garden 
at Ft. Lauderdale’s venerable Mai Kai, albeit 
even more grand and spread across multiple 
acres. 


“For a kid in the 1970s, it was like walking 


through the most beautiful garden in the 
world,” he recalls. On the days when he 
couldn't afford the admission fee, he ex- 
plored the unique gift shops, content to 
buy a box of that crazy Japanese candy with 
the rice paper wrapper that dissolved in his 
mouth. 

Trader Frank's restaurant advertised “a 
wide variety of gourmet foods with a 
choice of Polynesian, Japanese, Chinese or 
American cuisine” in an “authentic island 
atmosphere...a great place to unwind and 
get away from it all.’ Hawaiian music spilled 
out of the Wiki Wiki Lounge. Trader Frank's 
illustrated cocktail menu extolled the virtues 
of his exotic drinks that promised to “...excite 
your conversation, stimulate your appetite, 
mellow your world, and provide your pass- 
port to paradise,” all prepared with “the is- 
land's no. 1 rum...Don Q” 


“We were regulars,” said Patti Quinn. “We 


went to Tiki Gardens once or twice a month 
for dinner and those Polynesian cocktails 
with the little umbrellas in them.” 


“| liked their sweet and sour pork,” added 
Maxie. 


On that second date forty-some years ago, 
Maxie left the dinner table for a few minutes, 
purportedly to hit the men’s room. When he 
returned, he presented Patti with a stuffed 
animal from the gift shop, a little dog she 
still has today. 


“We loved going there,” Pattie said. “It pre- 
served a little bit of the natural state 
with the winding trails and it 
had something for 
everyone.” 


Eventually, the burgeoning Disney empire 
in Orlando, Tampa’s Busch Gardens and the 
growing interstate system continued to dis- 
tract sightseers away from this trailblazing 
roadside attraction. An unfortunate incident 
involving a waitress and a flaming cocktail 
cast unwanted negative attention on Tiki 
Gardens as the 1970s drew to a close. 


When keeping up with the competition be- 
came more than the elderly Byars wanted 
to manage, they sold their beloved tropical 
wonderland to an Australian company in 
1986. Some say part of the purchase price 
included a million dollars’ worth of opals. 
The South Seas luster had faded and by 
1990, the property changed owners one 
more time. 


Pinellas County handed over a reported $3 
million for the site, which was even- 
tually developed into public 

beach access and 
parking. At this 
writing, | Tampa 
Tiki carver Jeff Ch- 
~ ouinard is in dis- 
cussion with the 


Pinellas County Parks Department to create 
teplicas of some of the iconic statues to be 
displayed on the grounds, sharing a glimpse 
of the past with visitors and old timers who 
remember when... 


In 1994, the Byars donated a world class 
shell collection to Eckerd College in St. Pe- 
tersburg. Jo Byars died in August of that year 
and Frank followed her in October 1995. 
Upon their passing, Eckerd College received 
a $3.5 million bequest from the Byars’ estate. 


Today, the romance of Tiki Gardens lives in 
fond memories, from that first cocktail in the 
lounge to sneaking in by canoe on the man- 
grove-clustered intracoastal waterfront. Tiki 
Gardens lives on in a special exhibit at the 
Indian Rocks Historical Museum, designed to 
inform, inspire, and invite reflection. And it 
lives on with Tiki fans worldwide who cele- 
brate the same carefree escape that 
Tiki Gardens made possible for the 
millions of visitors it entertained for 


more than two decades. 


Taking off with the Jet Pilot! 


By Blair Reynolds 
Hale Pele/ B.G. Reynolds Syrups 
Portland, OR 


Photos Nathan Gerdes (Jet Pilot Hale Pele style) 
Blair Reynolds (1963 style Jet Pilot) 


For me, one of the most interesting facets of the tropi- 
cal drinks realm is the bastardization and modification 
of the original cocktails from Don's Beachcomber and 
Trader Vic's. At its worst, plagiarizing names from other 
bars’ menus made a mockery of the Mai Tai, leading to 
the “make it red, make it rum” principle that led to the 
downfall of our beloved tiki bars of old. At its best, how- 
ever, attempting to tinker with tipples creates a wonder- 
ful drink all to its own, and may even branch far out into 
new horizons! 


The Jet Pilot is certainly one of my favorite drinks that 
went through all the mistreatment of a pilfered name, 
but came out the other side with flying colors. Look- 
ing back into old menus, the earlier menus of Don the 
Beachcomber referred to a Test Pilot, a tasty concoc- 
tion featuring lime, falernum, Cointreau, a blend of light 
Puerto Rican and dark Jamaican rums and Donn’s signa- 


JOG PiLOt 


As served at Hale Pele, Portland, OR 


% oz lime juice 

"2 oz grapefruit juice 

% oz cinnamon syrup 

% oz B.G.Reynolds’ falernum 
%, 0z Gold Puerto Rican Rum 
% oz 151 proof Demerara Rum 
1 oz Blackstrap rum 

1 dash Bitters 

6 drops Pernod 


Mix all ingredients with crushed ice, dump into an 
18 0z. goblet, and top with crushed ice. Garnish with a 
spent lime shell filled with 151 soaked croutons, lite on 
fire, and sprinkle cinnamon on top (for effect) 


DOD 


ture one-two punch of Angostura Bitters and Pernod. The 
drink is exquisite — slightly dry and with a hint of spice. 
Still, it's fairly rare to find these days. 


In 1953 at Steve Crane's Luau in Beverly Hills, we see 
the Test Pilot really take off as the re-christened Jet Pi- 


lot. The recipe as published in Beachbum Berry's Sippin’ 


Safari takes the dry spice of the Test Pilot, and punches 
it up with an out-of-this-world blend of light, dark, and 
overproof Caribbean rums as well as a dash of cinnamon 
syrup. The Cointreau is removed, and grapefruit juice is 
added. This variation is quite lovely, complex, spicy, bold, 
and strong. The recipe may have changed a bit more than 
the name did, but the end result is still perfectly pleasing, 
and can be found on the menu at many modern tiki bars. 
At Hale Pele in Portland, Oregon, we took the drink even a 
bit further and replaced the dark Jamaican rum with bold 
Blackstrap rum from St. Croix, giving it a molasses driven 
tichness and depth. It’s one of the best selling drinks on 
the menu, and is a favorite of the regulars. 


When the Mai Kai opened its doors in 1956, the Jet Pilot 
flew across the U.S. to be a part of the opening menu, 
with even a bit more tweaking. It landed as a slightly less 
sweet and slightly more boozy version of its Luau coun- 
terpart, in which four rums are blended to create this ex- 
tremely potent potable! At this point, the Jet Pilot seems 
to have landed as a sort of spicy and extremely boozy 
drink, but, if we look back to the west coast, the Jet Pi- 
lot takes another surprising turn. Recently unearthed on 
the online Tiki Central forums, a member offered to sell 
copies of his father’s tropical drink recipe book, dating 
back to 1963. In Wally Turnbow and Dick Moano’s Origi- 
nal Polynesian tropical bar recipes, the Jet Pilot as served 
at the Islander in Beverly Hills is again remixed, but this 
time using lemon and orange juices, honey, and a touch 
of passion fruit nectar. While the rum blend is similar to 
the 1950s Luau drink, the juice and syrups have gone 
wild into an almost Lapu-Lapu-like drink (another tasty 
cocktail!), with bright citrus and sweet-tart flavors from 
the passion fruit. This darned dandy drink variation really 
took the name and not much else! The Test 
Pilot took a wild ride through the tiki bars of 
yore, and ended up with a new name, and 
a few new twists. Even today at the Tiki-Ti, 
they offer a “Space Pilot” cocktail featuring a 
similar rum and spice blend. The next time 
you're out and about at your favorite tropi- 
cal watering hole, ask for a Jet Pilot and pre- 
pare for a trip to a danger zone of delights! 
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Slightly modified for available ingredients 


%, oz Orange Juice 

%, oz Lemon Juice 

¥%, oz Passion Fruit syrup 

%2 oz Honey* 

%, oz Gold Puerto Rican Rum 
¥%, oz Dark Jamaican Rum 

¥%, oz 151 proof Demerara rum 
dash Bitters 


Shake with crushed ice and dump into 15 oz. double old- 
fashioned glass. Top with more crushed ice, and garnish 
with a pineapple wedge and cherry. 
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Luau Time 


by Sherri Yaki 
Photo courtesy of Vintage Roadside 


le 


Happily in 1819 King Kamehameha II sat down to a very important 
meal the Ai’ noa, (free eating) with Ka’ahumanu, his father’s favorite 
wife, as a Kuhina Nui (effectively Prime Minister), his mother, Queen 
Keopuolani and non royals effectively ending the Kapu traditions. Men 
and women could now eat together and share in the full bounty at 
the table. Previously women and commoners had been restricted from 
enjoying pua’a (pig), some fish, coconut, and most bananas, these be- 
ing reserved for the Alii (chiefs). Today | cannot imagine a luau without 
these traditional staples to the celebratory table. 


First in print in 1856, Luau as an event is believed to have taken it's 
name from a main dish, luau (the smaller leaves of the taro plant) and 
chicken steamed/braised or baked in coconut milk. 


Creating your own Luau can be easy, just remember; food, ‘ohana, mu- 
sic and some dancing. Keeping it more on the traditional side, here are 
some suggestions for the table, starting of course with; 


Luau Chicken* ** 

Shoyu Chicken 

Huli Huli Chicken or Pork 

Chicken Long Rice 

Teriyaki Beef or Chicken 

Pipi Kaula (similar to a thick beef jerky) 

Kalua Pua’a (in the hole pig) traditionally cooked in an imu (under- 
ground oven) 

Lau Lau* (fillings wrapped in luau leaves, tied in ti’ leaves and steamed, 
traditionally a mix of pork, chicken and fish however is used more and 
more as a preparation for various fillings) 


Summertime! In Tiki that is spelled L-U-A-U. A time to celebrate the 
season's bounty with friends and ‘ohana. Founded on the Hawaiian 
tradition originally known as ‘aha’aina, (gathering meal). 


Hawaiian Poi*** (from the Taro plant) 

Baked Mahi-Mahi 

Poke 

Lomilomi Salmon 

Squid Luau 

Potato Salad (try purple potatoes for more color) 
Macaroni Salad (a great place for Spam, but make one without) 
Potato Macaroni Salad (that is not a typo, mix ‘em up) 
Pineapple Coleslaw 

Rice (so many opportunities here) 

Baked Sweet Potato 

Mashed Purple Potatoes 

Taro Rolls (a great way to get your taro without the poi) 
Sweet Dinner Rolls 

Tossed Greens 

Spinach Salad 

Haupia (Coconut Pudding) 

Coconut Cake 

Pineapple Upside Down Cake 

Tropical flavors of Ice Cream or Sorbet 

Fresh Fruit (in season, think pineapple and anything else that looks 
great, the more color the better) 


*check at an Asian/island market for luau/taro, ti leaves or a latin 
market for banana leaves and be sure to check the freezer section. 

**spinach can be substituted for luau/taro leaves. 

*“frozen section of you friendly Asian/island market 


If all else fails there is the Internet. 


B.G-REVIOLDS ae 


OMY THE FINEST INGREDIENTS FOR YOUR TROPICAL 
COCKTAILS. 


USED AT AND PRESENTING... 


Hale Pele in Portland, OR 
Trader Sam’s at the Disney Resort Anaheim 


and YOUR home bar! Ju DTH. 2014 


Order online at BGREYNOLDS.COM The premier competition for tropical bartenders 
Info and entry at Irontikitender.com 
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Rincon Trading Post 


Mysteries of the South Seas 
Rare Objects 


‘ Tropical Decor 
SMinutesOfRum.com R427 @lycos.com Lost Films 
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Justen & Faith at Mojave Oasis in Newberry Springs, CA 


Do you read your 
Tiki Magazine & More 
or TiKi Magazine in 
interesting places? 


If so, email your picture to infoeTikiMagazine.com 


and you might be in our next issue. ; ae 
Craig Johnson reading soothing travel stories to a recent adoptee after carefully loading it for the 
“Note: Please make sure submitted images are at least 3" x 5” @ BOOdpi. ride home to Peoria, AZ 


Erik and Valerie Lefler Hana in Maul 
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Dennis Macklin, Lake Havasu City, AZ / John & Annette Daly, Palmyra, VA / Terrill Agnew, Laguna Niguel, CA 


at the International Chili Society World's Championship in Palm Springs, Oct. 2013 63 


COMING JUNE 2014: 

TIKI BY MOONLIGHT 
Expanded paperback edition! 
NOW! With more Tiki Temples! 


CHECK OUT MY WORK 
AT THESE UPCOMING EVENTS: 


TIKI CALIENTE 6 
Palm Springs Pri 
May 15 - 18 
Curve Palm Springs Hotel 
_~-Palm Springs, CA 


. TIKI OASIS 4 
“\Beat-Tiki. 
August 14- 17 

me crown Plaza Hotel 
sc. Diego, CA\,, 


WWW.ERICOCTOBER.COM 


$Polynesian|&!American|Guisine 
ExoticiGocktails 


THE MARTINIKINGS 
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